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BcENE, — The  Village  of  Tremaine ,  near  Penraven  Castle., 
Cornwall, 

Period. — End  of  11th  Century^ 


SYNOPSIS. 


ACT  I. 

The  village  of  Penraven.  The  rustic  revels.  The 
fierce  Colonel  and  the  timid  Tutor.  Gipsy  Gabriel 
mobbed  by  the  villagers  and  protected  by  Eichie 
EoLLESTON.  Lauea  Tremaine's  secret  attachment. 
The  loves  of  Eichie  and  Dolly.  The  legend  of 
.Eenraven.  The  lost  heir  in  disguise.  Simon 
^Grimstone's  evil  schemes.  Gabriel  and  Harold  in 
^trouble.  The  attempted  arrest,  A^rescue,.and  a  bold 
'.escape. 


ACT  IL 

Villagers  returning  home.  Eichie  befriends  Harold. 
Gabriel's  mysterious  hints.  He  promises  to  tell 
Harold  the  secret  of  his  birth.  Tremaine  Hall. 
The  servants  exposed  to  midnight  terrors.  Harold  and 
Eichie's  unexpected  visit.  Two  serenaders,  and  four 
perplexed  lovers.  Dr.  Quondam  very  much  in  the  way. 
Harold  and  Laura  meet  at  last.  Gabriel  reveals 
Grimstone's  treachery.  The  Colonel's  anger  and 
astonishment.      The  intruders  expelled  from  the  Hall. 


(     iv     ) 
ACT  III. 

The  gypsy  encampment  in  the  ruined  castle.  Black 
EALPHthe  Smuggler's  secret  interview  with  Grimstone, 
Plot  to  carry  off  Harold  a  second  time.  Dr.  Quondam 
protects  the  ladies.  The  Colonel  in  ambush.  Gypsy 
Gabriel  throws  off  the  mask  at  last,  and  denounces  his 
enemy  Grimstone.  A  desperate  struggle.  Eetribution 
overtakes  the  evil-doers.  Harold's  claim  is  proved,  and 
his  wrongs  righted.     Conclusion, 


GYPSY  GABRIEL. 


ACT  I. 


No.  l.-OPENING  CHORUS  OF  VILLAGERS, 

At  evening,  ere  the  set  of  sun, 

We  take  our  turn  of  rest  and  pleasure^ 
For  only  those  whose  work  is  done 

Deserve  or  know  the  sweets  of  leisure  ; 
With  sports  upon  the  village  green, 

With  cheering  songs  and  friendly  glasses, 
With  whispered  words  of  love  between 
The  blithe  and  comely  lads  and  lasses  ; — 
Dancing,  flirting. 
So  diverting 
To  the  careless,  gay,  and  young, 
Fleet  of  foot  and  glib  of  tongue  ; 
For  their  elders  pipes  and  ale, 
Pleasant  chat  and  mirthful  tale  ; 
Merrily  each  moment  passes. 
When  night  grows  dark, 

'Tis  time  to  sleep. 
Till  wakes  the  lark 

And  sparrows  cheep. 
When  morning  ray 

Gilds  hill  and  plain 
Our  working  day 
Begins  again. 
And  thus  our  humble  lives  are  spent, 

Our  duty  well  fulfilling  ; 
And  those  who  talk  of  discontent 
Will  preach  to  ears  unwilling. 


No.  la.— CONCERTED  PIECE  AND  SONG. 

See,  from  the  Hall  comes  Mistress  Dolly ! 

What  is  her  errand  ?     Where's  she  going  ? 
She  looks  so  sad,  so  melancholy 

She  may  have  reason,  there's  no  knowing. 
Good  morning,  Dolly,  what's  the  matter  ? 
Doii,        I'll  tell  you,   neighbours,   if  you  stop   your 
chatter. 

SONG— ^*  ACHES  AND  PAINS, 

Dolly. 


Pm  going  to  see  Dame  Durden, 

And  call  on  Gaffer  Gray, 
Who  suffers  from  the  rheumatic 

And  cramp,  by  night  and  day. 
Pll  sit  with  Mother  Mumble, 

Whose  ague  is  so  bad  ; 
And  Farmer  Flip  who  used  to  drink 

Till  now  he's  nearly  mad. 
Invalids  complaining 

Of  pain,  and  damp,  and  cold  ; 
But  some,  I  fear,  are  feigning. 

Such  dreadful  tales  they  told. 
But  small  relief  obtaining 

Because  so  poor  and  old. 
Aches  and  pains,  aches  and  pains, 

W^e  are  subject  one  and  all. 

They  may  come  to  great  and  small, 

Who  can  tell  what  maladies  may  befall  ? 

II. 

I'm  going  to  Willie  Wilson, 

Who  has  a  dreadful  cough  ; 
His  baby  brother  is  no  more, 

The  measles  took  him  off. 


While  Gammer  Gosling's  lame, 

And  cannot  get  about ! 
Her  daughter  has  a  quinsy, 

And  her  father's  got  the  gout. 
Patients  loudly  groaning, 

They  make  my  blood  run  cold, 
Such  murmuring  and  moaning. 

And  sorrows  manifold. 
Such  maundering  and  droning. 

Then  tales  too  often  told. 
Aches  and  pains,  &c. 


No,  2.— SONG. 
Richie  and  Chorus. 

I. 

Rich.    I  sing  a  song  of  Britons  brave, 

And  where 's  the  nation  braver  ? 
May  Britain's  flag  for  ever  wave, 

But  Britons  never  waver. 
No  flower  can  match  the  English  rose, 

The  rest  are  but  pretenders  ; 
Confusion  on  our  country's  foes, 

And  cheers  for  her  defenders  ! 

Refrain. 

For  ever  may  old  England  stand, 
As  Freedom's  staunchest  friend ; 

And  may  the  glories  of  our  land 
Increase  and  never  end  1 

II. 

I  sing  a  song  of  sweethearts  true, 
And  wives  the  best  and  fairest, 

If  here  or  there's  a  scold  or  shrew, 
Such  cases  are  the  rarest. 


(  »  ) 

May  no  one  fear  the  truth  to  speak, 
Ahke  to  friend  and  stranger  ; 

And  may  the  strong  protect  the  weak, 
Whenever  they're  in  danger. 


[Refrain  a&  before. 


No.  8.— BUFFO  SONG. 
De.  Quondam. 
I. 

The  heroes  of  the  ancient  time, 

The  poets  of  the  classic  age  ; 
Their  deathless  deeds,  their  works  sublime 

By  night  and  day  my  thoughts  engage. 
A  broken  statue,  mildewed  bust. 

Or  rusty  shield  delights  mine  eyes  ; 
And  Latin  volumes  thick  with  dust, 

Are  treasures  that  I  dearly  prize. 

Refkain. 

I  often  wish  that  I  had  been 

A  noble  Roman ; 
Had  figured  in  some  famous  scene, 

A  noble  Roman ; 
My  triumphs  both  with  pen  and  sword, 
A  bright  example  would  afford  ; 
The  world  would  cry  with  one  accord — 
''  A  noble  Roman  1" 

II. 

Altho'  I'm  cast  in  modern  mould. 
Mv  inmost  spirit  is  antique  ; 


'   y  ) 

Befitting  best  a  Roman  bold, 
Or  else  a  high  poetic  Greek. 

Could  I  have  twanged  old  Homer's  lyre^ 
Or  played  on  Virgil's  oaten  reed, 

-Or  thrilled  with  Pompey's  martial  fire. 
Ye  gods  !   I  had  been  blest  indeed. 

Refrain. 

Behold  me  in  a  toga  drest, 

A  noble  Roman  ; 
My  helmet  crowned  with  lofty  crest; 

A  noble  Roman  ; 
Like  Cicero's,  niy  language  flows. 
I've  Cato's  gaze  of  stern  repose. 
And  Julius  Cesar's  eagle  nose, 

A  noble  B<nnan  ! 

TTI. 

Yet  had  my  destiny  so  willed. 

Had  I  in  Rome  first  drawn  my  breath, 
I  might  have  been  in  battle  killed. 

And  I  prefer  a  natural  death. 
We  moderns  may  have  much  to  learn, 

From  those  who  flourished  long  ago. 
But  we  might  teach  them  in  return 

A  thousand  things  they  didn't  know 

Refrain. 

They  lived  for  victory  and  strife, 

Those  noble  Romans  ! 
They  littled  valued  human  life. 

Those  noble  Romans  ; 
Of  stronger  nerve  than  you  or  I, 
Their  custom  was,  I  know  not  w^iy. 
To  fall  upon  their  swords  and  die 

Like  noble  Romans  ! 


(     10     ) 

No.  4.— SOLO. 
Laura. 

I. 

When  he  is  near,  the  woods  are  bright  and  green, 

The  birds  sing  gaily  on  the  trysting-tree  ; 
The  wind  is  soft,  the  azure  sky  serene, 
And  every  sight  and  sound  is  joy  to  me.. 
For  nothing  can  appear 
Unlovely,  dull,  or  drear, 
But  all  the  world  is  beautiful  when  he  is  near. 

11. 

When  he  is  gone,  the  woods  are  dark  and  sad. 

The  birds  sing  mournfully,  in  plaintive  pain  ; 

The  wind  is  chill,  no  sunshine  makes  me  glad, 

But  gloomy  clouds  descend  in  tearful  rain. 

Yet  cease,  sad  heart,  to  fear. 

He  will  again  be  here, 

And  all  the  world  is  beautiful  Avhen;  he  is  near. 


No.  5.— DUET. 
Richie  and  Dolly. 


BiCH.        If  you  love  me  and  I  love  you, 

I  don't  see  why  we  need  disguise  it ; 
True  love's  a  gem  of  purest  hue. 

And  as  a  treasure  we  should  prize  it. 
So  wherefore  this  pretended  coldness  ? 
Bebuking  your  adorer's  boldness  ? 
Manner  pettish. 
Words  coquettish. 
Cannot  grieve  me, 
Or  deceive  me. 


'Tis  plain  you  love  me,  why  not  show  it "? 
I  know  it,  and  you  know  I  know  it. 
Dolly.     Too  openly  we  need  not  show  it, 

We  don't. want  all  the  world  to  know  it ! 

II. 
Dolly.     If  you  love  me  and  I  love  you, 

You  say  so,  and  I  don't  deny  it ; 
If  love's  a  gem  of  purest  hue. 

No  lover  should  too  cheaply  buy  it. 
The  heart  that  proves  most  worthy  winning; 
Seems  hard  when  courtship  is  beginning.. 
So  though  I'm  pettish, 
And  coquettish, 
Feign  to  leave  you. 
Seem  to  grieve  you. 
Both,        'Tis  plain  you  love  me,  for  you  show  it,, 
I  know,  it,  and  you  know  I  know  it. 


No;  G.— "  THE  RAVEN  AND  TlIE  DOVE.!' 

[A    f.ff/end  of  Fenraven   Cdsth.) 
Dolly. 
I. 
In.  Saxon  days  an  old  sea  rover. 

Who  many  a  dauntless  deed  could  boast,. 
Had  built  a  castle  frowning  over 

The  summit  of  yon  rock-bound  coast. 
His  favourite  raven — all  folks  knew  it. 

An  evil  spirit  (so  they  said)  — 
Survived  him — till  his  widow  slew  it, 
And  kept  a  gentle  dove  instead. 

Refrain. 
Pretty  dove,,  so  sweet  to  hear  it. 

Cooing  softly  to  its  mate  ; 
Dreadful  raven,  how  we  fear  it  !  — 

Harbinger  of  Woe  and  Fate  ! 


(  12  ) 
II. 

But  time  and  change  the  work  undoing 

Of  those  who  reared  the  castle  walls,. 
Have  turned  the  tower  to  a  ruin, 

And  placed  a  stranger  in  its  halls. 
Penraven's  line  of  lords  has  vanished, 

The  last  has  left  this  earthly  scene, 
And  dove  and  raven  both  are  banished 

Among  things  that  once  have  been  : 
But  should  the  brighter  hour 

Resume  it's  welcome  sway. 
The  dove  will  haunt  the  tower. 

The  raven  keep  away. 

Refrain.   , 
Pretty  dove,  so  sweet  to  hear  it. 

Cooing  softly  to  its  mate  ; 
Dreadful  raven,  come  not  near  it, 

Harbinger  of  Woe  and  Fate  ! 

No.  7.~S0L<3. 

Harold. 

I, 

How  ^jweet  the  old  familiar  songs, 

My  childhood  loved  to  hear  ! 
«l^o  each  some  memory  belongs, 

Of  byef^one  days  so  dear. 
When  life  was  full  of  fresh  delights, 

And  wonders  new  and  strange, 
And  loving  friends,  and  scenes  and  sights 

I  thought  would  never  change. 

Refrain. 
Oh,  sing  the  lays 
Of  early  days, 
When  sunshine-  on  me  smiled. 
Oh,  wake  forme  the  melody, — 
The  sw^eet  but' simple  melody, 
That  charmed  me  when  a  child  ! 


(     13^'    ) 


II. 


T  hear  a  long  forgotten  strain, 

An  echo  from  the  past ; 
And  vanished  joys  return  again, 

I  would  they  could  but  last ! 
The  lips  are  mute  that  used  to  sing, 

The  hands  are  still  that  played  ; 
Yet  to  my  soul  their  numbers  bring 

A  charm  that  cannot  fade. 

Refrain. 

Oh,  sing  the  lays 
Of  early  days, 
When  sunshine  on  me  smiled  ; 
Oh,  wake  for  me  the  melody, — 
The  sweet  but  simple  melody, 
That  charmed  me  when  a  child  ! 


ISo.    8.— CONCERTED    PIECE. 

Dr.  Q.      Of  Plutarch's  lives  I've  had  enough, 
No  more  at  present — quantum  suff. 
So  now  a  teacher  let  me  try 
The  rustic  mind  to  edify. 
Come  forth,  each  blooming  village  lass; 
To  join  my  useful  knowledge  class. 


Girh. 

We  come,  we  come. 

Dr.  Q. 

Then  form  in  hne, 

You  hear  ? 

Girls. 

We  do. 

Dr.  Q. 

Your  ears  incline. 

Attend ! 

Girls, 

We  will. 

Dr.  Q. 

Don't  talk ! 

Girh, 

W^e  won't. 

Dr.  Q. 

You  understand  mo  ? 

Girh. 

No,  we  don't. 

I  I'l  ) 

2)ii.  *Q.     Beware  the  cane,  the  birch,  the  strap, 

And  don't  provoke  me — verhiun  sap. 

If  youll  attend  to  what  I  say, 

I'll  pilot  you  thro'  learning's  way. 

Until  the  greatest  ignoramus 

For  erudition  shall  be  famous. 

Now  let  me  hear  you  spell  Philippic. 
a.s^.   Scholar.     F— I— L— 
;Dr.  Q.     That's  not  correct.     Begin  it  with  a  B, 

Next,  little  number  two 

I  must  request  of  you 

To  conjugate  the  useful  verb  To  be, 
2nd.   Scholar,     Jam. 
Dr.  Q.  That's  right. 

2nd.  Scholar^  Thou  ammest. 

Dr.  ^  No  I  No! 

2nd.  Scholar.     We  is,  You  art,  They  he. 
IDr.  Q.  Not  so! 

Oh,  'tis  a  dreadful  task  I  find, 

To  educate  the  rustic  mind. 

Now  let  us  all  enjoy  the  fruits  of  learning, 

Come,  let  us  keep  the  lamp  of  Wisdom  burning, 

Xeave  farms  and  dairies,  our  milking  and  our 
churning  : 
Form  a  rural  Universitee. 

If  fifty  dozen  sticks 

Were  sold  for  three-and-six, 

And  these  were  burnt  as  fuel  by  the  buyers, 

Who  wanted  to  obtain 

That  c.iiantity  again  ; 

What  would  those  sticks  be  sold  for  ? 
l.s^.  Seholar.  Why,  for  fires  ! 

Dr»  Q.    Five  fiori]  fifteen  and  what  remains  ? 

I  see  you'i  e  ciu^gelling  your  brains. 
Scholars.      One  !     One  !     One  I     One  I 
Dk.  Q.  That  cannot  be. 

Scholars,  Yes,  teacher,  here  it  is  you  see ! 
il&9  Q«    A  dreadful  task  to  tniin  the  rustic  mind. 


(     15 


No.  8a.— MUSICAL  FINALE. 

Chorus  of  Villagers. 

'Cho.         Seize  the  stranger  !     There  he  stands. 
Up  to  mischief,  we  are  sure  ; 
Secret  foes  from  foreign  lands, 
Such  as  he,  we  can't  endure. 
Gabriel  has  the  evil  eye. 

He's  a  wizard,  well  we  know  ; 
Fit  companion  for  a  spy, 
Let  them  both  to  prison  go. 
Rich.       Neighbours,  why  do  you  molest  them  f 

What's  the  reason  you  detest  them  ? 
Police.  Please,  divide  there, 

Stand  aside  there, 
We've  a  warrant  to  arreat  them. 
Oho.         They've  a  warrant  to  arrest  them  I 
Police.      In  Jthe  name  of  the  law  you  are  charged  ois. 
suspicion. 
With  being  a  spy  of  the  French  ; 
And  please  to  remember,  whatever  admission^ 
You  make,  we'll  report  to  the  Bench. 
Har.         Firmly  I  deny  the  charge, 

Zeal  has  carried  you  too  far ; 
Set  me  instantly  at  large ! 
Police.  First  inform  us  who  you  are. 

Har.         Your  authority  disputing, 

I  refuse  to  give  my  name. 
Police.      Then,  our  duty  executing. 

We  arrest  you  all  the  same. 
Gypsy  Gabriel,  we  must  take  you. 
Gab.         I'll  not  go. 

Police.  The  law  will  make  you. 

Har.  I       I  protest,  I  protest, 
Gab.  )        I'll  resist  this  arrest. 
Cho.         They  protest,  they  protest, 
They'll  resist  this  arrest* 


ii; 


High.        If  you  will,  I'll  take  your  part, 

Not  a  bit  of  harm  you've  done  ; 
Constable,  you'd  better  start, 
Or,  by  Jove  I'll  give  you  one. 

Con.         What  resist  the  law?      Beware! 

Rich.  Certainly,  I  mean  to  fight  ; 

Now  arrest  them  if  you  dare. 

Friends  and  neighbours,  am  I  right  ? 

Cho.     (taking    opposite    sides.)     You're    right ! — You're 
wrong  I 
You're  right ! — You're  wrong  ! 
We'll  aid  the  weak,  ! — We'll  help  the  strong  ! 

P  /'  '      jW  i  <^^^rg^  yo^  ^^1'  who  stand  around. 

To  take  the  part  of  j  r  police, 

For  you  hy  penalties  are  bound 

To  aid  the  the  law  and  keep  the  peace. 

Col.     \  What  does  this  disturbance  mean  ? 
Laura.  [       In  the  purlieus  of  our  dwelling  ? 
Dolly,  i   'Tis  a  most  disgraceful  scene. 
Dr.  Q.)       Struggling,  fighting,  shouting,  yelhng. 
Who  began  it  ?     How  or  why 
It  was  started,  there's  na  telling. 

Grim.  Capture  Gabriel  and  the  spy. 

Rich.  You'll  repent  it  if  you  try  ! 

Dolly.  Oh,  my  Richie,  you  are  hurt ! 

Rich.  Not  a  bit,  upon  my  word  ! 

Grim.  Give  the  rascals  their  desert. 

CoL.     )    Could  I  make  my  questions  heard, 
Dr.  Q.)    I  might  learn  how  this  occurred. 
Gab.     (to  CoL.)     Your  anger  from  this  youth  avert, 
'Tis  Grimstone  is  your  secret  foeman  ; 

Col.  Give  proofs  of  what  you  now  assert  ? 

Dr.  Q.      1 11  prove  myself  a  noble  Roman. 


(     17     ) 

i.Grim^')      Quick,  secure  them,  every  man  ; 
and  I         Since  persuasion  won't  avail, 
party.)      We  must  try  a  bolder  plan  ; 
Take  the  culprits  off  to  jail. 

Har.   \  You  may  catch  us  if  you  can. 
Rich,  f  Your  pursuit's  of  no  avail ; 

and    j  We  have  spoilt  your  little  plan, 
party,)  Go  and  lock  yourselves  in  jaiL 

TUTTI, 

Now  the  warrant  is  destroyed, 
For  another    5  ^   I  must  go  ; 

^     ^^l  arrest  is  null  and  void, 

Jill  authority    |  ^^|  shoWo 


End  of  Act  X  . 


(     18    ) 


ACT  11. 


No.  9.— CHORUS  OF  YILLAGEBH;. 

The  night  is  near,  the  sun  h^s  set, 
But  in  the  west  there  Hnger  yet 

Some  gleams  of  golden  red  ; 
The  bat  begins  his  wayward  flight, 
The  cloudy  curtams  of  the  night 

Are  closing  overhead. 

Far  down  the  road,  so  still  and  dark, 
Each  cottage  shows  a  tiny  spark, 

The  lamp  or  firelight's  glow  ; 
Such  beacons  guide  our  welcome  way, 
We've  done  to-day  with  work  and  play, 

So,  neighbours,  home  we  go. 


No.  10.— DUET. 

Richie  and  Harold, 

Rich.        When  lovers  are  not  rivals  too, 

Let  each  to  each  befriend  and  brother  ; 
Content  their  chosen  ones  to  woo, 
In  sympathy  with  one  another. 
Har.         For  love  is,  m^uch  the  same  to  all, 

Whatever  be  their  rank  and  station  ; 
On  willing  ears  its  accents  fall, 
In  language  needing  no  translation. 


(  19  ) 

Both,  You  love,  and  so  do  I. 

Our  fortunes  we  will  try, 
In  spite  of  angry  guardians'  frown  and  threat, 

Perchance  the  serenade 

I  sing  to  my  sweet  maid 
May  blend  with  yours  and  form  a  fond  duet. 


No.  11  (a)— CHORUS  OF  SERVANTS. 

€iio.         Bolt  the  windows  firm  and  tightly, 
Draw  the  curtains  close  around, 
Mind  the  keys  are  fitted  rightly, 

See  the  locks  are  safe  and  sound ; 
Search  the  rooms  till  we  are  sure 
Every  place  is  quite  secure  ; 
Master  says  it  must  be  done, 
He  is  such  a  cautious  one. 
He's  afraid  some  prowling  scamp, 
Gypsy,  poacher,  tliief,  or  tramp, 
Never  working,  labour  shirking, 
In  some  corner  may  be  lurking ; 
Waiting  till  the  house  is  still, 
To  perform  some  deed  of  ill. 
Hark  !  I  thought  I  heard  a  noise  ! 
There  are  robbers  in  the  house  ; 

Men,         We're  prepared  to  fight  'em,  boys. 

Women,        I'm  as  timid  as  a  mouse. 

Lord  preserve  us  ! — I  shall  cry ! 
I'm  so  nervous  I — so  am  I. 
I  am  fainting  !  — I  shall  scream  ! 
I  am.  dazed  as  in  a  dream  ! 

Meu:.        If  you're  frightened,  take  my  arm, 
You  are  trembling,  I  declare  ; 
What's  the  cause  of  this  alarm  ? 
Lean  upon  my  shoulder — there. 


(    20,  ) 

Women.,    Thank  you,  I  am  better  now, 

But  I  really  can't  allow 

Kisses  pressed  upon  my  brow, 
And  your  arms  around  me  thus  ; 
Men.         Well,  I  thought  it  not  amiss, 

'Twas  a  very  Httle  kiss. 
No  occasion  for  a  fuss, 
Dolly.     Goodness  gracious  !  what  is  this  ? 
Women,        They  are  taking  care  of  ns, 
DoLLY>  .  Here's  the  very  deuce  to  pay  ! 

What  on  earth  will  master  say  ? 
Gho'*  ,       Wb,  in  locking  up  the  place, 

Heard  some  noises  that  alarmed  us  ; 
Dolly.     Yes,  but  why  in  such  a  cas« 

Is  it  n^edM  to  embrace? 
Women.        Never  mind,  for  no  X)ne  harmed  us. 
Men,  'Twas  their  innocence  that  charmed  us, 

poLLY.     I  am  shocked  beyond  expression^. 

You  should  act  with  more  discretio"iL 


(6)— SOLO; 


Dolly  e 


Th^  men  should  be  kept  at  a  distance, 

Or  else  they  are  sure  to  grow  bold ; 
Meet  every  advance  with  resistance, 

Pretend  to  be  scornful  and  cold. 
Use  kisses  and  smiles  very  sparely, 

Like  gems  from  a  limited  store  ; 
For  if  you  are  gracious  but  rarely, 

They'll  value  your  smiles  all  the  more. 


(     21      ) 


Refrain. 


For  love  has  no  need  to  be  always  the  same, 

A  little  cold  water — a  little  cold  water, 
A  little  cold  water  is  good  for  the  flame. 

IL 

To  men  the  same  rule  I'm  applying, 

Too  fervent  they  should  not  appear  ; 
Not  always  be  smiling  or  sighing, 

But  sometimes  look  stern  and  severe, 
'Tis  foolish  to  show  it  too  plainly. 

However  you  dote  and  adore  ; 
At  times  let  her  think  she  loves  vainly, 

She'll  value  your  smiles  all  the  more. 

[Refrain  as  before. 


No.  12.— PATTER  SONG. 

Dr.  Quondam. 

I. 

A  prodigy  of  learning,  I  am  versed  in  every  ology 
And    deep   in  all    the    classics,  whether  Hebrew, 
Latin,  Greek ; 
At  five  years  old  I  started  on  Comparative  Philology, 
And  read  Egyptian  obelisks  as  soon  as  I  could  speak, 
At    ten  years    old    I'd  mastered    every  system    of 
Astronomy, 
And    knew  the    names   and   quahties   of    twenty 
million  stars ; 
I  wrote  a  dissertation  on  the  Boolv  of  Deuteronomy, 
And  learnt  a  Hindoo  treatise  upon  Jupiter  and  Mars. 


'(    22     ) 

Kkfrain. 

Learning  is  a  golden  fount, 
Every  one  may  drink  of  it ; 

I  must  know  a  vast  amount 
Now  I  come  to  think  of  it, 

II. 

I've  studied  hydrostatics,  geognostics,  and  geology, 
I've  solved  in  math^ematics  any  problem  that  you. 
please  ; 
Perused  a  Persian  version  of  the  Ninevite  cosmogony,. 
And     paraphrased     Confucius     in      pre- Adamite 
Chinese^ 
I'm  quoted  as  an  oracle  on  matters  architectural, 

A  critic  on  the  Fine  Arts  who's  invariably  right ; 
I'm   most  profound  in  logic  and  the  sciences   con-, 
jectural, 
In  metaphysic  subtleties  I  take  a  deep  delight. 

III. 

Tm  skilled  alike  in  theories  and  practical  appliances, 
No  language  comes  amiss  to  me,  no  subject  will  I 
shirk  ; 
In  point  of  fact  I've  travelled  through  the  circle  of  the 
sciences, 
And  I  could  square  the  circle  if  I  chose  to  set  to  work, 
I've   learnt   a   hundred   other   things,  with  which   I 
needn't  trouble  you, 
A  perfect  public  library's  established  in  my  head  ; 
I  know  my  cyclopaedia  from  A  right  down  to  W, 
And  must  exhaust  all  learning  by  the  time  I  get 
ioZ. 

{Refruin. 


(     23     ) 

No,  18.— SOLO. 

Laura. 

When  thro'  the  heart  the  magic  thj 

Of  love  has  sealed  our  fate, 
No  stern  decree,  no  tyrant's  will, 

Gto  turn  that  love  to  hate  ; 
Its  spell  has4)ower  all  else  beyond. 

And  cannot  be  undone. 
The  world  can  never  break  the  bond 

That  binds  two  heai'ts  in  one. 

Refrain, 

Love  lives  in  joy,  and  dies  in  pain, 
But  while  he  lives,  as  king  must  reign. 

11. 

If  time  destroy  the  golden  links 

That  two  fond  hearts  unite. 
If  love's  fair  star  for  ever  sinks, 

And  fades  in  endless  night, — 
Not  all  the  might  that  monarchs  own, 

Can  mend  that  broken  chain ; 
No  wizard,  leagued  with  powers  unknown, 

Can  light  that  star  again. 

[Refrain  "<?  ^ 


No,  14.— RECITATIVE. 
Harold. 

Ah,  love,  if  I  had  wings, 
I'd  spread  them  in  delight ; 

And  leave  all  living  things 
Bel:ind  me  in  my  fli  '  • 


(     24     ) 


Har.  ■>  So  swift  o'er  land  and  sea. 

Rich,  f  I'd  hasten  unto  thee. 

Har.  My  bark,  on  wings  of  white 

Hath  borne  me  to  this  shore  ; 
And  stopped  not  day  nor  night. 

(My  heart  had  flown  before). 
HaRc  )  As  messenger  from  me. 

Rich:.  >  And  now  I  wait  for  thee. 


BARCAROLLE. 

I. 

Har.         Gome     where     the     sunbeams    are    joyfully 
glancing 
O'er  the  calm  waters  as  blue  as  the  sky  ; 
Home  of  bright  sea-birds, — a  picture  entranc- 

^  ing, 
Gaily  my  spirit  within  me  is  dancing,, 

Hope  fondly  whispers  *' thy  loved   one  is 
nigh." 

Refrain. 

TT  .  ■\ 

-D     *     J    Ah  come,  ah  come,  I  am  waiting  iofr  thee  ! 

Laura.  \  I  come,  I  come,  I  have  waited  for  thee  ! 
Dolly.  )  Roam  where  thou  wilt,  it  is  heaven  to  me. 

II. 

Rich.       Come  to  yon  island,  all  sunshijie  and  flowers, 
A  paradise  set  like  a  gem  in  the  sea. 

Where    lovers    may  dwell    in    its    fairy-like 
bowers. 

Forgetting  the  cares  of  this  cold  world  of  ours, 
Come,  my  adored  one,  I'm  waiting  for  thee. 

[Refrain  as  before. 


2;V 


No.  15. ^CONCERTED  PIECE. 


Laura. 

Dolly. 

Rich. 

Har. 

Laura. 

Dolly. 


■  I  'Tis  you  !' 
I  'Tisi: 


Laura. 

RiCHw 

Dolly. 
Laura. 
Har. 
Dolly. 

Har.  } 
Rich,  i 
Dolly. 

Har. 

AIL 


Laura. 
Dolly. 
Har.  ) 
Rich,  i 
Dolly* 
Rich. 


I  You've  come  at  last, 

When  hope  of  seeing  you  had  passed. 

The  time  has  moved  with  slow  and  weary  wings, 

But  oh  !  the  boundless  joy  this  moment, brings. 

But  why  so  long  away  ? 

A  twelvemonth  and  a  day, 

Leaving  my  heart  to  break ! 
I  You  make  a  great  mistake  ; 
S  I  saw  you  but  two  hours  ago.. 

Ah  no  !     Air  no  ! 

You've  come  again  to  plague  my  life,, 
And  ask  me  if  I'll  be  your  wife.. 
Say,  what. answer  shall  I  get  ?. 

Am  I  doomed  to  joy  or  sorrow  '?' 
I  have  not  decided  yet, 

You  may  call  again  to-morrow. 
I  am  startled  with  surprise. 
At  the  tone  of  your  replies. 
Voice  and  manner  both  are  strange,. 

Strangers  we  have  been  too. long  ;; 
Have  you  undergone  a  change  ? 

Surely  there  is  something  wrong.. 
Have  the  goodness  to  explain  ; 
We  are  in  the  light  again. 

What  ?  'tmyoii  to  me  appealing  !' 

'Tis  a  blunder  we  discover, 
Both  in  wrong  direction  kneeling. 

Each  ban  got  the  other's  lover. 
Miss  Tremaine,  Task  your  pardon. 

Most  impertinent  I  seem  ; 


But  I  hope  you'll  not  be  hard  on 

One  who  holds  you  in  esteem. 
^lURA.     Least  that's  said,  the  soonest  mendecl, 

You're  forgiven. 
Rich.  Lady,  thanks  ! 

'Dolly.      Yes,  but  what  if  I'm  offended  ? 
Recollect  you're  my  intended, 

I  am  jealous  at  your  pranks. 
RicTi.        But  the  silly  blunder's  ended. 
Laura.      I  am  longing  to  be  told 

Where  you've  been  and  what  you've  done 
Har.         Long  the  story  to  unfold. 

It  would  take  till  rise  of  sun  ; 
I  have  beeii  an  injured  man. 

With  my  fortune  'iieath  a  cloud : 
'f)oLLY.      Sf  eak  as  softly  as  you  can. 

Followers  are  not  allowed. 
>!//.  Hark!  good  heavens  !  what  was  that '? 

Footsteps  coming  to  the  door  : 
Shppers  going  pitra-mt, 

Like  a  c«;t  along'4lfe  flofer, 

Grae-ious  P'  ^Uni^st  i-^ot  be  se^^n, 
1  we  ] 

Ilf'jie         V  [  quickly  -anywhere  ; 

■Has^fen,  get  behind  this  screen, — 

Curtain— table — sofa — chair  ; 
■Just^^n  time,  we've  done  it — there! 


No.  16.— DUET. 

Harold  (ind  I j aura. 

I. 

Har.  a  chequered  fate,  dear  love,  is  mine, 

A  bird  of  passage  have  I  been, 
O'er  frigid  zone  and  torrid  line, 

To  many  a  strange  and  distant  scene. 


(     27     I 

A  wanderer  on  the  ocean  waste, 

A  pilgrim  still  I'm  doomed  to  be  ; 
Ah!  would  it  were  my  lot  to  taste, 

The  joys  of  home  with  love  and  thee! 
(Both,        Bu^t  though  a  stern  and  cruel  fate 

May  place  us  far  as  poles  apart  ; 
Our  spirits  cannot  separate, 

For  I  am  thine  w^ith  all  my  heart. 

II. 

Laura-      A  lonely  life,  dear  love,  I  led 

The  weary  while  thou  w^ert  away 
I  feared  thee  false,  I  deemed  thee  dead; 

And  hope  had  fled  for  many  a  day. 
The  world  could  give  me  no  delight, 

Nor  pleasure  soothe  my  secret  pain  ; 
Now  thou  art  here  to  bless  my  night, 
The  sun  begins  to  shine  again. 
Both.         But  though  a  stern  and  cruel  fate,  &Co 


No.  17.— FINALE  TO  ACT  II. 

GoLONEL  and  Chorus. 

'Gho.  Eobbers  here  !  it's  no  delusion, 

.  -      For  we  heard  them  very  plain 
Bringing  uproar  and.  confusion 
To  the  mansion  of  Tremaine. 
Servants,  Gracious  !  we're  astounded,  sir, 

.     Frightened  and  confounded,  sir-, 
Strangers  here,  sir, 
Very  queer,  sir, 
Mystery  unbounded,  sir. 

If  you  look,  you'll  see  that  we 
Entered  through  the  balcony. 


(     28  ^  I 

Cho.  It  was  by  tlie  balcony. 

€oL.  Richie  here,  and  Gabriel  too  ? 

(to>  Har.)     Pray,  sir,  who  the  deuce  are  you  ?^ 

TT      '    1  We  are  honest  people,  Colonel. 

CoL.  Very  likely,  on  my  word. 

Stealing  here  at  hours  nocturnal. 
Cho.  Such  impertinence  infernal, 

Never  have  we  seen  or  heard. 
Har.        \         Lovers  true  are  one  in  heart. 
Rich.       i  They  are  birds  of  kindred  feather;- 

Laura.    [         And  though  strictly  kept  apart, 
Dolly.    )  Find  a  way  to  come  together. 

CoL.     {angrily)     Fiends  and  furies,  fire  and  brimstone  ! 

Am  I  then  deceived  in  Grimstone  ? 
Gab.  He's  a  villain  and  a  traitor, 

Laura.  He's  a  scheming  calculator  ; 

Har.  He's  a  knave  and  parasite. 

Rich.  He's  a  plotting  Jacobite. 

Cho.  He's  a  villain,  &c. 

CoL.  You're  in  league  with  him,  no  doubt ; 

Servants,  turn  these  strangers  out. 
Servants.  Out  you  go  ! 

Rich.,  Har.,  and  Gab.       This  isn't  right. 
Servants,  Out  you  go  ! 

Rich.,  Har.,  and  Gab.       It's  not  polite. 
Dr.  Q.  Avaunt  and  quit  us.  Bedlamite, 

TuTTi.  Such  unwarranted  intrusion, 

Never  shall  occur  again  ; 

Causing  uproar  and  confusion. 
In  the  mansion  of  Tremaine. 


End  of  Act  11. 


(     29, 


ACT  III: 

No.  18.— CHORUS.. 
Ensemble. 

"Midnight  is  the  gypsy's  noon, 

Though  he  loves  the  golden  sun ;; 
Better  still  the  silver  moon, 

By  her  light  his  work  is  done. 
Then  it  is  that  he  arouses, 
Lurks  around  the  lone  farm-houses:; 
Then  he  takes  tlie  finest  pickings 
Of  the  roosting  hens  and  chickens. 
Ducks  and  geese  and  pigs  purloining. 
From  the  barns  or  yards  adjoining, 
In  the  game-preserves  he  rambles. 
Shoots  the  rabbits  at  their  gambols  ; 
Sets  a  snare  for  hare  or  pheasant, 
Makes  the  traveller's  route  unpleasant. 
Bursts  upon  him  like  a  rocket. 
Makes  him  empty  every  pocket ! 

Ha!  ha!  ha! 
When  the  smuggler  creeps  ashore, 

'Neath  the  dim  and  clouded  moon ; 
We  are  there  to  share  his  store. 

Midnight  is  the  gypsy's  noon.  . 


(     30      f 

No.  19.— SONG. 
Richie. 


f  he  smuggler  is  a  bird  of  night, 

He  wakes  to  Hfe  when  dayHght  wanes,. 
And  lurks  m  clouded  lunar  light 

When  stillness  o'er  the  ocean  reigns., 
'Tis  then  the  deeply-laden  boat 

Is  launched  from  out  the  anchor'd  bark* 
To  seek  the  rugged  shore  remote, 

Where  lies  the  cavern  deep  and  dark. 

Refrmn. 

'/A  bold  and  reckless  life  is  mine"— 
So  runs  the  smuggler's  toast ; 

''  Confusion  on  the  Philistine, 
The  guardian  of  the  coast ! ' ' 

n.. 

The  smuggler,  seen  by  common  eyes,. 

No  daring  rover  seems  to  be ; 
To  judge  him  by  his  outward  guise, 

A  peaceful  mariner  is  he. 
But  he  has  friends  as  well  as  foes, 

'Mid  honest  folks  on  sea  and  land  ; 
And  many  a  cask  of  liquor  goes 

Where  no  one  knows  'tis  contraband, 

Refbain. 

**  A  bold  and  reckless  life  is  mine  " 

Is  still  the  smuggler's  boast ; 
\'  Confusion  to  the  Philistine, 

The  guardian  of  the  coast !  " 
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No.  20.— COMIC  TRIO. 


Dr.  Quondam,  Laura,  and  Dolly. 


®R.  Q. 


Laura. 
Dolly. 


Ensemble, 
Dr.  Q. 

Laura. 
Dolly. 
Dr.  Q. 


Laura. 
Dolly. 


Dr.  Q. 


Ladies,  I'm  your  staunch  protector, 
Strong  as  Samson,  bold  as  Hector  ; 
Thief  or  gypsy,  ghost  or  spectre, 

I  will  fight  if  they  appear. 
While  so  gravely  we're  escorted, 
By  your  mighty  arm  supported, 
Every  danger  will  be  thwarted. 

We  are  safe  while  you  are  near, 

,  I  xnrr    [  Q^vB  safc  whlk  I  ^  1  near. 

I  We  '  { you  are  i 

Oh  dear,  oh  dear,  they  musn't  hear  ! 

I  quake  with  fear — I  quake  with  fear, 

I'm  not  so  bold  as  I  appear. 

I  see  'twas  a  mad- headed  whim 

To  seek  an  adventure  like  this  ; 
The  Colonel — we're  anxious  for  hbn, 

And  that  was  the  cause  of  it,  miss. 
Fear  not,  fear  not,  you  did  quite  rightly. 
This  knight  to-night  will  fight  right  knightly. 
My  sabre  may  stick  to  its  sheath, 

My  musket  may  flash  in  the  pan  ; 
But  still  I  am  armed  to  the  teeth 

And  look  like  a  dangerous  man. 

His  sabre,  &c. 

Doctor,  though  we're  very  frightened, 

In  this  dark  and  gloomy  cave  ; 
Still  we  feel  our  hearts  are  lightened, 

Led  by  one  so  true  and  brave. 
Valour  is  by  peril  heightened, 

I  will  both  defend  and,  save  ; 
No  occasion  to  be  frightened^ 

Led  by  one  so  true  and  brave. 


'{asMe)      If  they  notice  how  I'm  trembiing, 
They'll  discover  I'm  dissembling. 
{[aloud)      Hark,  a  footstep  !     Shoulder  p^rms  ! 
Ladies,  get  behind  me  there  ; 
Nerve  yourselves  against  alarms, 
None  shall  hurt  you,  I  declare. 
Come  forth,  ye  foes,  that  I  may  kill  and  slayi 
{{aside)      I  wish  to  goodness  I  could  run  away  ! 

Ensemble. 

Thus  to  face  we  know  not  what, 

Is  a  foolish  error  ; 
Yet  we're  rooted  to  the  spot, 

In  a  mortal  terrorc 


:No.  21.-:PINALE  TO  ACT  IIL 

TUTTI. 

Here's  the  end  of  doubt  and  danger, 
Pain  and  strife  and  absence  long, 

Welcome  friend  ! — tho'  once  a  stranger, 
Right  has  triumph'd  over  wrong  ! 

Love  has  found  a  peaceful  haven, 
On  a  bright  and  smiling  shore. 

And  the  Castle  of  Penraven 

Owns  its  rightful  lord  once  more! 


EiSiD  or  Ope^a, 


BOOKS  BY  WALTER  PARKE. 

Price  ill  cloth,  g'lU^  2s.  GcZ.  each  ;  in  hoards,  Is.  each. 

SONGS     OF     SINGULARITY. 

Humorous  Poems.     Fifty  Illustrations. 

"  Strikingly  amusing." — Standard.  "  A  fund  of  drollery  and  amuse- 
ment."— Morning  Post.  "  Exceedingly  clever  and  enteitaiuing.'' — 
Literanj  World.  "Shows  great  versatility,  and  an  unusually  quaint  and 
grotesque  imagination." — City  Press.  "Whether  grave  or  gay,  it  is 
always  amusing." — Bookseller.  "Irresistibly  comic." — Lloyd's.  "Dis- 
plays remarkable  ingenuity  in  the  art  of  rhyming." — Wigan  Examiner. 
'•Bears  the  evidence  of  genuine  humour  and  originality." — Weekly 
Dispatch.  "  Some  of  the  illustrations  possess  considerable  humour." — 
Judy.  "  Merrier  conceits  more  neatly  turned  out  we  have  not  seen  for  a 
long  time." — South  London  Press.  "  A  humorist  of  singular  talent  and 
ingenuity." — Dublin  University  Magazine.  "  The  book  is  deliciously 
comic,  with  touches  of  pathos  in  the  graver  portions,  which  remind  us  of 
Hood." — Graphic. 


PEEPS    AT    LIFE. 

Essays,  Serious  and  Humorous. 

Illustrated  by  GEORGE  CRUIKSHANK. 

"Shows  much  originality." — Morning  Post.  "Cleverly  v/ritten,  and 
pleasant  reading." — Standard.  "Will  be  appreciated  for  its  bright  and 
lively  pages." — Glasgow  News.  "The  essays  are  hit  off  in  a  happy 
vein." — Bath  and  Cheltenham  Gazette.  "  This  book  contains  the  latest 
examples  of  Cruiksliank's  genius.  .  .  .  Pleasantly,  wittily,  and  airily 
penned." — Bookseller.  "  Eemarkable  for  correct  thoughts,  a  fair  style, 
and  a  certain  subdued  humour." — Morning  Advertiser.  "  Most  of  the 
papers  are  very  amusing." — Saturday  Review.  "  Humorous,  but  not 
frivolous ;  the  *  London  Hermit  '  is  a  close  observer  and  a  shrewd 
thinker."— Figaro.  "I  congratulate  the  author  upon  having  secured  the 
services  of  the  Patriarch  of  the  pencil  to  illustrate  his  amusing  essays." — 
Geo.  Aug.  Sala,  in  the  Illustrated  London  News. 

London  :  VIZE TELLY  &  Co.,  42,  Catherine  Stbbbt,  Stxiand>  W.C. 


Price  in  cloth,  gilt,  2s.  6<:Z.  each;  in  hoards,  is.  each. 

LAYS    OF    THE    SAINTLY. 

Burlesque  Poenls  and  Parodies. 

Illustrated  by  JOHN  LEITCH. 

"  Some  of  the  poems  are  admirably  adapted  tor  public  recitation." — ■ 
IVest  Middlesex  Observer,  "  The  stories  are  told  in  bright  and  luminous 
verses,  into  which  are  dexterously  wrought  parodies  of  past  and  present 
poets." — Scotsman.  "  Shows  much  facility  in  turning  a  verse." — Graphic, 
'^Lovers  of  laughter,  raillery,  and  things  ludicrous,  would  do  well  to  be- 
come possessed  of  this  volume  of  humorous  poems." — Newcastle  Chronicle, 
*'  Mr.  Walter  Parke's  versatility  is  marvellous.  Tennyson,  Poe,  Whitman, 
Longfellow,  Byron,  Moore,  he  imitates  with  the  utmost  facility.  His 
verses  run  easily.  One  may  speak  them  trippingly  from  the  tongue.  Mr. 
John  Leitch  has  furnished  some  humorous  illustrations." — Life,  "  The 
verse  is  exceedingly  clever,  overflows  with  humour,  and  abounds  with 
surprising  turns  of  thought." — Standard,  "  We  have  had  no  such 
imitations  of  the  idiosyncrasies  of  modern  poets  since  the  days  of  the 
gifted  brothers,  James  and  Horace  Smith." — ^Ladifs  Pictorial, 


PATTER    POEMS. 

Comic  and  Serious  Verse,  for  Recitation, 

Illustrated  by  JOHN  LEITCH. 

**  We  ofi'er  a  cordial  welcome  to  another  delightful  volume  of  verses  by 
Mr.  P^rke.  Whether  humorous  or  serious,  he  is  never  dull.  Many  of 
tlie  poems  are  well  adapted  for  public  reading  or  recitation." — Literary 
World.  "A  cleverly- written  book  of  pjems,  both  serious  and  humorous. 
^hey  are  decidedly  above  the  average." — Bath  and  CheUcnham  Gazette.- 
^'  Of  '  verbal  volubility'  there  are  some  amazing  examples.  S-uch  poems 
as  '  Arithmetical  Posers '  will  supply  an  endless  fund  of  amusement  to 
joung  people," — Scotsman,  "  Mr.  Walter  Parke,  who  has  already 
achieved  reputation  from  his  comic  opera  of  '  Estrella  '  and  from  '  Les 
Manteaux  Noirs/  has  published  an  amusing  collection  of  '  Patter 
Poems,'" — Weekly  Times,  "Both  the  comic  and  serious  portions  reflect 
the  highest  credit  on  the  author.  Bright  fancy  pervades  the  whole.  In 
many  cases  it  seems  as  if  the  mantle  of  poor  H.  S.  Leigh  had  fallen  upon 
Walter  Parke."— L<7f^//'s  Pictorial.  "  '  Patter  Poems  '  include  many 
sparkling  and  merry  lays,  well  adapted  for  recitation,  and  sure  of  the 
approval  of  the  audience." — Saturday  lieview. 

London  '.  VIZETELLY  &  Co.,  42,  Catherine  Street,  Strand,  W.O. 


Price  i^.     With  100  Iltustrations^ 

THE   COMIC   HISTORY   OF    LONDON. 


E.  J.  BRETT,  73,  Fleet  Stkeet. 


Frix;e  Is.      With  Numerous  Illustrations. 

THE      SKULL      HUNTERS: 

A    Prairie    Parody.     (Dedicated  to  ^^  Buffalo    Bill.") 

'*  A  capital  burlesque."— LZoz/tZ's.  "  The  autlior  exhibits  much 
grotesque  huraour." — Manchester  Courier.  "  This  highly-amusing  prairie 
parody." — City  Press.  "Conceived  in  a  delicious  vein  of  elaborate 
extravagance." — Entertainment  Gazette, 


"JUDY"  OFFICE  :  99,  Shoe  Lane,  Fleet  Street,  E.C. 

COMIC     OPERAS. 

By  WALTER  PARKE. 

"  Les  Manteaux  Noirs,"  by  Walter  Parke  and  Harry  Paulton  (composed 
by  P.  Bucalossi),  first  produced  in  London,  1882.  "  Estrella  "  (composed 
by  Luscombe  Searelle),  London,  1883.  "  Bobadil "  (composed  by  L. 
Searelle),  Australia,  1884.  *' Rhoda "  (composed  by  Antonio  Mora\ 
London,  1886. 

DRAWING-ROOM    SONGS. 

By  WALTER   PARKE. 

*'  Which  of  the  Two  ?"  composed  by  Odoardo  Barri ;  "  Sketching  the 
View"(W.  A.  Slaughter);  "A  Golden  Heart  "  (A.  L.  Mora);  "My 
Wedding  Day"  (L.  Searelle);  "The  Toihng  Tourist  "  (G.  Jacobi);  "I 
Bead  the  Silent  Stars  "  (A.  L.  Mora)  ;  *'  The  Armourer's  Apprentice  " 
(W.  A.  Slaughter);  "When  and  Where  ?"  (A.  L.  Mora);  *' Three  Little 
Cupids  "  (H.  Pontet)  ;  "  The  Sleeping  Camp  "  (E.  St.  Quentin)  ;  "  It  is  in 
Vain"  (A.  L.  Mora):  "Anthem-Time"  (E.  Bacalossi) ;  "The  Biter 
Bit"  (H.  Pontet);  "The  Hermit  "  (A.  L.  Mora);  "Cousin  Harry"  (T, 
Hunter)  ;  "  The  Saracen  "  (E.  Bacalossi)  ;  "  Queen  of  Love  and  Beauty  " 
(A.  Rawlings) ;  "  The  One  Dear  Face  "  (E.  Bacalossi) ;  "  Home  from 
the  Wars  "  (W.  A.  Slaughter) ;  "  0,  Best  Beloved  !"  (E.  Bucalossi) ;  "  Why 
Art  Thou  so  Dear  to  Me?"  (A.  L.  Mora);  "Father  Tinre"  (W.  A. 
Slaughter)  ;  "  Can  I  Forget "  (E.  Bacalossi)  ;  "  Love  is  far  as  Ever  "  (W, 
M.  Hutchison)  ;  &c.,  &c. 


Comk  ®mxu  in  Ctan  %dnn 


PAULTON   a?  JAKOBOWSKI. 

LIST  OF   MUSIC.  «  d- 

Vocal  Score nett  5  O 

Piano  Score nett  2  6 

VIOLIN  AND  PIANO. 

SELECTION     -     -     Airauged  by  He -ay  Fahjier  nett  2  0 

PI  A  NO   AREA  NGEMENTS. 

MAr.CII Jakoeowski  nett  2  0 

QUADRILLES Charles  Coots  nett  2  0 

WALTZES -     -     JAKOBOwsia  ueit  2  0 

L.\KGERS Do,  nett  2  0 

POLKA Do.  nett  2  0 

ENTR'ACTE  GAVOTTE-     -    -     -            Do.  nett  1  6 

VOCAL  ARRANGEMENTS. 

••  Vv'IIEN  LOVE  IS  YOUNG."     Song  ,Sop.)       -  nett  2  0 

"  SIGHING  SWAIN."     Song  (Sop.)     ....  nett  2  0 

DdEAM  Song  ("AT  MIDNIGHT,"  &c.)  Song  ^Sop.)  nett  2  0 

"  DARKEST  THE  HOUR."     Song  (Tenor)  -     -  nett  2  0 

"LULLABY."     Song  (Sop.) nett  2  0 

•'WHAT  THE  DICKY-BIRDS  SlY"     -     -     -  nett  2  0 

"DOWNY  JAILBIRDS  OF  A  iEATHEU"     -  nett  2  0 

LONDON:  JOSEPH  WILLIAMS. 


PIANO  COMPOSITIONS 

BY 

BRINLEY   EICEAEDS. 


Ko 

■:—:--.                                                                   ■   = 

8. 

d. 

No 

8. 

d. 

1. 

Maiden's     Flower    Song 

27. 

Air   Louis   XIII.  (Ghys) 

3 

0 

(Pinsuti) 

3 

0 

28 

Blow,        Gentle      Gales 

2. 

I  love  my  Love  (Pinsuti) 

3 

0 

(Bishop) 

3 

0 

8. 

WLat  will  you  do,  Love 

29. 

Agnus  Dei    (Mozart;     . . 

3 

0 

(Lover) 

3 

0 

30. 

Bold  Marco  (Montgomery) 

3 

0 

4. 

Der  Lustige  Bauer  (Schu- 

31. 

Oh !       Charming       May 

mann)   .. 

3 

0 

(Eodwell) 

3 

0 

6. 

A  Day  Dream   (Blumen- 

32. 

Captive       Greek       Girl 

tbal) 

3 

0 

(Hobbs) 

3 

c 

6. 

Nazareth  (Gounod) 

3 

0 

83. 

He     wipes     a    Tear    (A. 

7. 

Birds    and    the    Bivulet 

Lee) 

3 

b 

(Scherzo) 

4 

0 

34. 

Leah  (B.  Ricbxrds) 

3 

0 

8. 

Bloom    is    on    the    Bye 

35. 

Luisa  Miller  (  ^erdi) 

4 

0 

(Bishop) 

3 

0 

36. 

Nelson  (Braham            .. 

8 

6 

9. 

Andante  Pastorale 

3 

0 

37. 

Now  the  Swallows 

3 

0 

10. 

Bride's      March      (from 

38. 

Gemma  di  Vergy           • . 

4 

0 

''Lohengrin") 

3 

0 

39. 

Ernani  (Verdi)    . . 

4 

0 

11. 

Tell      me,     my      heart 

40. 

Marche  Danois  . . 

S 

0 

(Bishop) 

3 

0 

41. 

Partant  pour  la  Syria    , . 

3 

0 

12. 

Second  Scherzo  (Wallace) 

4 

0 

42. 

Rigoletto  (Verdi) 

3 

0 

13. 

Serenade  (Wekerlin)     . . 

3 

0 

43. 

Smile  again,  my  Bonnie 

U. 

Eyrie  (Mozart)    .. 

3 

0 

Lassie   .. 

3 

0 

15. 

Souvenir  . . 

3 

0 

44. 

Willie,   we    have  missed 

16. 

Buonaparte's  March 

3 

0 

you        

3 

0 

17. 

Little  Nell 

3 

0 

45. 

With       Verdure       Clad 

18. 

Eing  the  Bell  Softly      . . 

H 

0 

(Haydn) 

3 

0 

19. 

March  in  Scipio  (Handel) 

3 

0 

46. 

Chanson      du       Mouspe 

20. 

Non  mi  Voglio    . . 

3 

0 

(Planquette)     .. 

3 

0 

21. 

Offertoire  in  G  ( Wely)  . . 

3 

0 

47. 

Rondo  Valse  (Planquette) 

3 

0 

22. 

Russian  National  Hymn 

4 

0 

48. 

Valse     Brillante     (Plan- 

23- 

She    wore    a   wreath    of 

quette)  

3 

(J 

Loses  (Knight) 

3 

0 

49. 

Spring,    Gentle  (Riviere) 

3 

r 

24 

Russian  Melodies 

3 

0 

6o. 

Sweet  Home  (Wrighton) 

3 

0 

25 

Cracovienne  (Wallace)  .. 

i 

6 

61. 

S-ree*.heart  Mine 

3 

0 

ae. 

Ballad  Singer  (Linley)  . . 

3 

0 

52. 

British  Grenadiers  March 

d 

0 

LCK1>CK'   JOSEPH   WTLLlAMa. 


SONGS 

COMPOSED    BY 

FLJRIAN    PASCAL. 


4 

0 

4 

0 

4 

0 

4 

0 

4 

0 

4 

0 

B.    d. 

1.   Dawn  Song.    Words  by  EkginaldBarnett.   Op.  17. 
No.  1.     (Mezzo-Sop.  or  Bar.) 

..  Lady  of  the  Day.     Op.  17.    No.  2.    (Soprano)... 

8.   Dreaming.     Op.  17.     No.  3.     (Soprano) 

4.  Bird   of  Day.      Words  by  Feed.  Enoch.     Op.  18. 

No.  1.     (Sop.  or  Mezzo-Sop.) 

5.  Oh  !  by  Rivers.     Op.  18.  No.  2.     (Tenor) 

6.  For  you.     Op,  18.     No.  3.     (Soprano)      

7.  Love,  I  knew  thee.  Words  by  D.Christie  Murray. 

Op.  19.     No.  1.     (Bar.  or  Mezzo-Sop.) 4     0 

8.  A  very  old  story.    Words  by  D.  Christie  Murray. 

Op.  19.     No.  2.     (Sop.  or  Mezzo-Sop.) 4     0 

9.  Glad   my  heart.     Words  by  D.  Christie  Murray. 

Op.  19.     No.  3.     (Baritone)  4     0 

10.  Dreaming  in  the  Twilight.    Words  by  Henry  S. 

Leigh.     Op.  20.     No.  1.     (Soprano)       ...         ...     4     0 

11.  Divided.      Words   by   Henry    S.    Leigh.      Op.  20. 

No.  2.     (Soprano) 4     0 

12.  A  Song  to  Portia.  Words  by  D.  Christie  Murray. 

Op.  20.     No.  3.     (Mezzo-Sop.)     4     0 

13.  On  the  sea  shore.     Word^i  by  Henry  S.  Leigh. 

Op.  21.     No.  1.     (Bar.  or  Contralto)      4     0 

14.  O'er  yon   hill-tops.     V/ords  by  Henry  S.  Leigh. 

Op.  21.     No.  2.     (Mezzo-Sop.)     4     0 

15.  IVIy  bud  in  Heaven.    Op.  21.    No.  3.    (Contralto)     4     0 

(With  Violoncello  Accompaniment.) 

16.  The  Jester's  folly.     Words  by  Mary  Mark  Lemon. 

Op.  30.     No.  1.     (Mezzo-Sop.) 4     0 

17.  The  Poet's  theme.     Words  by  Mary  Mark  Lemon. 

Op.  30.     No.  2.     (Mezzo-Sop.) 4     0 


i.45NDON!   JOSEPH    WILLIAMS. 


PIANOFORTE  COMPOSITIONS 

BY 

W.    KUHE. 


No.  s.  d. 

1.  Les  Cloches  de  Corneville,  1st  Fantasia       ..         ..         ..         ..4     0 

2.  Do.         do.         do.         2nd  Fantasia 40 

3.  Do.         do.         do.         3rd  Fantasia 4     0 

4.  The  Ash  grove  (Welsh  Melody)  3     0 

5.  Singing  thro'  the  rain  (H.  Smart)      . .  • .         . .  . .  ..30 

6.  Souvenir  de  Prague       ,,  ..         ••  ..  ..  ..  ..^0 

7.  Shells  of  Ocean  (Transcription)  .,  ..  .,  ..         •«?     4     0 

8.  0  weel  may  the  keel  row  . .  . .  . .  . .  . .         cjj     8     0 

y.  La  Gondola  (Etude) te.     3     6 

10.  Lass  o'Gowrie  (Scotch  Song) 30 

11.  Rosee  du  sojr     ..  ..  ..  ,,  .,  ♦.  ,«  ,.30 

12.  Scotch  Airs  (Fantasia  de  Concert)     ..  ..  ..  ..         ..40 

13.  Silver  threads , 30 

14.  Home,  sweet  Home  (Transcription)  ..  ..  ..  ,.         ..40 

15.  Magic  of  Music  (W.  C.  Levey)  4     0 

16.  My  lodging  is  on  the  cold  ground       . .  . .  . .  . .  ..40 

17.  Oh  !  dear,  what  can  the  matter  be  ?   . .  . .  . .  . .  ..30 

18.  Sun  of  my  soul  (Keble's  Hymn)         ..  ..  ..  ..  ..30 

19.  Ye  happy  birds  (Transcription)  ..  ..  ..  ..  ..3     0 

20.  Hark  !  the  Vesper  Hymn        3     0 

2L  Weber's  Last  Waltz  (Varied) 4     0 

22.  Ye  banks  and  Braes      ..  ..  ..  ..  ..         ..         ..30 

23.  Bells  of  Aberdovey  (Welsh  Air)  3     0 

24.  Caprice  Bohemienne     . .  . .  . .  . .  . .         . .         ..40 

25.  Bataclan  (Offenbach) 4     0 

26.  Barcarolle  (Boatman's  Return)  . .  . .  . .  . .         ..40 

27.  Elfin  home         3     6 

28.  For  a  few  days  (Tully) 4     0 

29.  Harp  that  once  (Irish  Air)      ..  ..  ..  ..  ..         ..30 

80.  Bold  Marco         3     0 

81.  Choeur  de  Chasse ....         ..     3     U 

82.  British  Grenadiers  March        ..         ..  ..  .<.'..         ..     3C 

83.  Cease  your  funning       ..  ..  ..  ..  .-  >•  ..3     0 

84.  Captive  Greek  Girl        ..  ..  ..  ..  ..  a^         . .     4     f • 

35.  Draw  the  Sword  for  Scotland  , .         ..  ..  ..         ..  ..3     6 

86.  Dermot  Astore   ..  ..  ..         ..         ..         ..  ..  ..40 

37.  Danube  River  (Aide) 4     0 

38.  L'Etoile  du  Nord  (Meyerbeer 4     0 

39.  Good  bye  at  the  door  (Glover)  ..  ..         ..  ..  ..     4     C 

40.  Within  a  mile  of  Edinboro'  (Scotch  Air) 3     0 

41.  Pensees  Musicales,  Complete. .  ..  ..  ..  ..         ..5     0 

42.  Sweetheart  mine  ..  ..  ..  ..  ..  ••  ..30 

43  L'Esperance  (Esquisse)  ..  ..  ..  ..  ..  ..3     0 

44  Twelve  Drawing  Room  Studies  6% 


rnKDON      JOSEPH    WILLIAM3. 


PIANOFORTE  COMPOSITIONS, 


BT 


S.    THALIiEEG. 


No.  8.   cL 

1.  HOME,  SWEET  HOME.     Op.  72        8     0 

2.  LAST  ROSE  OF  SUMMER.  Op.  73   ..         .,         i.         ..  4 

S-  LUCREZIA  BORGIA 4 

4.  ANNA  BOLENA.     Op.  67 ..         ..  6 

6.  AUF  FLUQELN  DES  G-ESANGES  ..         ,•         ..         ..  3 

6.  DON  JUAN  (La  ci  darem).     Op.  14         6 

7.  MINUET  AND  SERENADE  (*'  Don  Juan  ")•     Op.  42      ..6 

8.  DON  PASQUALE.     Op.  67          6 

9.  1/  ELISIR  D'  AMORE.     Op.  66           6 

10.  NORMA.     Op.  67 4 

11.  FERDINAND  CORTEZ S 

12.  M3LANGE  SUR  "  EURYANTHE  " 3 

13.  CHARLES  "VT.  (Halevy).     Op.  48           6 

14.  TRAVIATA.     Op.  78          6 

15.  TROVATORE.     Op.  77 6 

16.  IRISH  AIRS.     Op.  67        5 

17.  GOD  SAVE  THE  QUEEN.     Op.  27 6 

18.  LILLIE  DALE.     Op.  74 4 

19.  GOD  SAVE  THE  QUEEN  (Simplified  Edition).     Op.  27  ..  8 

20.  SOHERZO.     Op.  31            6 

21.  WE'RE  A'  NODDIN 3 

22.  SCHUBERT'S  THREE  MELODIES  (Complete)                ».  4 

23.  DIE  TAtrSCHUNG  (Schubert) ..1 

24.  DIE  NEUGIERIGE        (Do.)                  2 

25.  DIE  POST                          (Do.)                  8 

26.  FANTASIE.     Op.  57          .. 4 

t7.  COM'  E  GENTIL  (Serenade).     Op.  67 3 

«!B.  SEMIRAMIDE.     Op.  51 ,.         ..  $ 


i;*ONDONr    JOSEPH  WILLIAMS 


ikoTrumental  music. 

COMPOSED  BY  SIR  W.  STERNDALE  BENNETT. 


.  1.  Capriccio            »«         *4         »«         ••         ••         ••    Op.  3  3  ^ 

2.  The  Lake            Op.  10,  No.  1  3  0 

5.  The  Mill  Stream           ..         ••         •.         ..       „       No.  2  3ft 

4.  The  Fountain ,       No.  3  3  U 

5.  Three  Musical  Sketches          ••          ..         ».         Complete  4  0 

6.  Allegro  con  Preciriione..          .•          .,          ..Op.  11,  No.  1  3  0 

7.  Moderato  Grazi^^so       . .          •  •          ,  •          • .       „       No.  2  9  d 

8.  Allegro  Brillante           ••          •.•         ••         ••       „       No.  3  3  <> 

9.  Vivace  Giocoso  . .          ..          ,»         ,,          ,.       „       No.  4  3  '4 

10.  Andante  Capriccioso     ••          ..         ••         ••       „       No.  5  3  0 

11.  Allegro  Agitato  . .          ».          .,          ..          ..        „       No.  6  3  0 

12.  Six  Studies         ..         ,,         Complete  6  d 

13.  Andante  ExpresBiYO     —         .•         ♦.         ..Op.  12,  No.  1  3  0 

14.  Graziosc.         ..         ..          ••         ••         ..       „       No.  2  3  0 
16.  Presto ..         ..          ..       ,,       No.  3  3  ^ 

16.  Three  Impromptus       ..          ..          ..          ..         Complete  4  0 

17.  Serenata ..         ,.  Fiom  Op.  13  3  0 

18.  Scherzo  ..          ..          ,.          ..          .,          ,.        „         „  8  0 

19.  Sonata    ..         ..         ,,         ..         ., 3  9 

20.  Allegro  Grazioso           .,         ..         .,         .•              Op.  18  8  0 

21.  Caprice Op.  22  6  0 

2l  Presto  Leggiero            Op.  24,  No.  1  8  0 

23.  Capricciosa        „       No.  2  8  6 

24.  Agitato  Assai     ••         ••         ,,       No.  3  8  0 

25.  Alia  Fantasia „       No.  4  3  0 

26.  Presto  Agitato   ..          ..         .,          ..         ..       ,,       No.  5  8  0 

27.  Lento  allegro  con  Bravura      ..         ,.          ..        ,,       No.  6  8  0 

28.  Suite  de  Pieces '  ,.        Op.  24,  complete  8  0 

29.  Rondo  Piacevole           Op.  25  4  0 

30.  Scherzo . .         . .          .  „  Op.  27  3  0 

31.  Introduzione  E  Pastorale       . .         , .          ..  Op.  28,  No.  1  8  0 

32.  Rondino             ,       No.  2  8  0 

33.  Capriccio            „       No.  3  3  0 

84.  L'Amabile         ..         .. Op.  29,  No.  1  3  0 

35.  L'Appassionatao .         ..          .•         .,         ••        „       "No,  2  3  0 

36.  Two  Characteristic  Studi€>8    ..         ,.         ..          Complete  3  0 

37.  Tema  E  Variafcioni Op.  31  3  0 

&8.  Pas  triste  pas  gai          .•         ..  Op.  34  3  0 

39.  Rondeau  a  la  Polonaise          •*         ..         ••         ..Op.  87  4  0 

40.  Toccata             ••         ••         •«         »«         ••         ..  Op.  53  3  0 


BIE  WILLIAM  STESNDALB  BENNETT'S  Pianoforttf  ?7oik3, 

In  Two  Volumes,  870.  Edition,  (paper  covers)     Ss.  aet  eaeia, 
„  (Handsomely  bound  in  cloth)     8ft.  net      ,♦ 


LONDON:    J03KPH   WiL^UAM^ 


LES  CHA-RJIES  DE  LOPERA  ITAITEN, 

DUOS  A  QUATEE  MAINS,  POUR  LE  PIANO,  PAR 

J  .     R  U  MM  E  L. 


jfo.  FIPtST  SERIES. 

I,  II  Troratore  (Verdi) 
t.  Norma  (Bellini) 

5.  La  Traviata  (Verdi) 
i.  La  Sonriambula  (Bellini)  .. 

6.  1  Capuietti  (Bellini) 

6.  I  Puritani  (Belliui) 

7.  L'Elisire  d'  airiore  (Donizetti) 

8.  Luisa  Miller  (Verdi) 
d    Guillaunie  I'ell  (  Rossini)  .. 

10.   Don  Giovanni  (Mozart) 

11    Les  Huguenots  (Meyerbeer) 

12.   Lucia  di  Lammermoor  (Donizetti) 

SECOND  SERIES. 

18  H  Trovatore,  No.  2.  (Verdi) 

i4  Or[)h6e  aux  En'eia  (Offenbach 

16.  Masaninllo  (Auber) 

16  Seiniramide  (liossini) 

17  Fra  Diavolo(Auber) 

18  Robert  le  Diablo  (Meyerbeer) 

19  Lucr'zia  Borgia  (Donizetti) 
%.  La  Favorita  (Donizetti) 


B 

d. 

No. 

..     3 

0 

21. 

..     3 

0 

22. 

..     3 

0 

23. 

..     3 

0 

24. 

..     3 

0 

..     3 

0 

..     3 

0 

25. 

..     8 

0 

26. 

..     3 

0 

27. 

..     3 

0 

28. 

..     3 

0 

29. 

ti)    3 

0 

30. 
31. 

..     3 

0 

32. 

..     3 

0 

..     3 

0 

33. 

..     3 

0 

..     3 

0 

84. 

..     3 

0 

35. 

..     3 

0 

36. 

..     3 

0 

37. 

Oberon  (Weber)       

L'Jtaliana  in  Algieri  (Rossini)     .. 
La  Cenerentola  (Rftssini)   .. 
,  Zauberflote  (Mozart) 

THIRD  SERIES. 

.  Precioaa  (Weber) 

.  La  Sirene  (Auber) 

.  Der  Freischutx  (VVebfr)    .. 
,  Le  Pre  aux  Clercs  (Herold) 

Otello  (Rossini)        

Les  Noces  de  Figaro  (^lozatt) 
Les     Cloches    de     Corneville,    1, 

(Planquette) 

Les     Cloches     de    Corneville,    2, 

(Planquette) 

,  Les    Cloche.s    de    Corneville,     3, 

(Planquette)     ., 
Chanson  de  Fortunio  (Ofifenbacb) 
.  Le  Reine  Indigo  (StTHUSs) 
La  Belle  Hekne  (Offenbach)      .. 
Grand  Casimii  (Lecocq)     ..         ,, 


s  1. 

3  0 

3  0 

3  0 

8  Q 


S  0 

3  0 

3  0 

3  0 

3  0 

3  0 

4  0 

4  0 


PIANOFORTE     DUETS. 


March,  Hongrolse  de  Fanst,  arranged 

by  Btne(ii't  (H.  Berlioz    ..         ..3    0 
Chant     des     Croate.s,      tU  dicate»i    to 

Madame  Oury  (J.  Blum  nthal)  ..SO 
Les  Deux  An^rs  (ditto)  ..     4     0 

La  Son  roe,  Caprice,  Op.  1  (ditto)  ..     4    0 

Ma^-che  militaire  (ditto)  ..     4    0 

Marche  des  Slovaque.s,  dedicated  to 
Mdme.  Pleyel,  Op.  27  (J.  Blumen- 

thal) 4    0 

Rp  Poste,  Grand  Galop  di  Bravura  (L. 

Gre^'h)  4     0 

L«>«  Bergera  Watteao  (L.  Gregh)        ..     4    0 

4.«me  Suite  d'orchestre  pittoresques : — 

No.  1.     Marche     (J.  Massenet)     ..     8    0 
„     2.     Air  de  Ballet  (dito)  ..3    0 

„     3.     Angelus  (ditto)  ..     3    0 

„     4.     Fete  Boh^me  (ditto)  . .     4    0 

Also  cnmp'ete,  one  book,  price,  10s, 

U  Carillon,  de  Louis  XIV.  (1048), 
Op.  107,  arrantred  by  J.  Rummel 
(Charles  Neustedt)  ..         ..  ..3    0 

t  heure  de  couvre-feu  (The  Curfew 
Bell)  arranued  by  J.  Rnnimol 
(Souvenir  de  Vieux  Paris)  (E. 
NoUet)  8    0 

Op   Perle  du  Rivage,  Valse  brillante, 

ar  anged  by  J.  [iummel  (E.  Nolb^t)    4    0 

b'Olaniiesti  Dannato  (The  Flying 
Dutchman)  by  R.  Wagner,  ar- 
ranged by  Arthur  O'Leary  ..     5    0 

Spinning  VVhoel  Churua  (from  the 
Flying  Dutchman)  oy  R.  Wagner, 
arranged  by  Arthur  OLeary        ..8    0 

TWinap    favorite    de    Louis  XIV.,   ar- 

<w.iged  by  J.  Rummel  (F.  Pascal)    3    0 


8.  4. 

Marche   au  Tournoi,  arranged  by  J. 

Rummel  (F.  Pascal)  ..  ..3    0 

Britisli  Sailor's  March  (Polinski)       ..6    0 
Three  Sonatas  : 
No.  1.     In  C  (C.  Reinecke) 
„     2.     In  E        (ditto) 
,,     8.     In  F        (ditto) 
Reinecke's  Sonatas  as  Duets: 

r  Allegro 

No.  1.  <  Romance  

( Rondo    

No.  2.     Andautino.    No.  2 

{Allegretto 
Andante.  No.  3 
Presto    

Partant  pour  la  Syrie,  French  Air 
(B.  Richards)  

Spring,  gentle  spring,  from  "  Pabil 
and  Bijou, "by  Riviere  (B.  RicharHs) 

Rondo  V'alse,  from  "  Les  Clochas  de 
Corneville, "  by  Plan([uette,  ar- 
ranged by  B.  Richards 

Valse  btillante,  from  "Les  Clnch(  s  de 
Corneville,"  by  Planquette,  ar- 
ranfjed  by  B.  Richards     ..  ..4    0 

La    Princesse    Rose,    polka    mazurka 

(L.  de  RiUe)  4    0 

II    Trovatore,    by   Verdi;    grand   duo 

(A.  Schloesser)         ..'        ..         ..     6    0 

Lucrezia  Borgia,   by  Donizetti,  grand 

duo  (A.  Schloesser)  ..         ..     6    0 

Au  Tournoi     (E.Thomas)        ..         ..4    0 

Chant,  Bohemien  fditto)  ..         ..     5     & 

Faust,  by  Gounod  (ditto)  ..         ..5    0 

Les    Hu;.,'uenot8,    by    Meyerbeer    (H. 

Thomas)         6    0 

Sleigh  drive  (H.  Thoraar         ,^         ..4    9 


5  0 

6  0 
6    0 


2  6 

2  6 

2  8 

2  8 

2  6 

2  8 

3  0 


4    0 


4    0 


"-^NDON:    JOSE.PH  WILLIAMS. 


POPULAR    PIANO    PIECES 

By  HAROLD  THOMAS. 

EXPLANATORY   NOTE  :    A,  very  brilliant  ;  B,    brilliant,    with  moderate  difficulty 
The  leiuliDg  fingering,  and  all  uecessary    Directiouis  for  practice,  maiked  throughout. 


ORIGINAL     PIECES,      TRAN- 
SCRIPTIONS, ETC. 


s.   d. 
.A    4    0 


3     0 


Les    Cuirassiers.      Cavalcade 

Militaire    

The    Sleigh-drive,       Charac- 
teristic Piece    A    4 

Across  Country-Chasse A     4 

Chant  Bohemien A     4 

Chant  Rouman    B     4 

The  Singing  Fountain.  Phan- 
tasy   B 

Birdie  and  Brooklet.      Pa&toral 

Idyll  B     3     0 

Air  Styrien B     3     0 

Transcriptions    Brillanles. 
(B'apres  Gounod): 

1.  Chant  de  I'Ermite  B     3     0 

2.  \al?e  Elegante B    3    0 

3.  Marche  Nuptiale    B     4     0 

4.  Grande  Scene  de  Ballet    B     4    0 

Rhine  BeUs  B     3     0 

"  Tho'  fchort,  decidedly  sweet." — The  Queen. 

Sa!zbnrg  Chimes B     3     0 

Au    Tournoi.     Marche   Cheval- 

resvque    B    3     0 

The  Musical  Clock.  Bagn telle. 
(Introducing  Air  of  Louis 
XIII.)    B     3     0 

NATIONAL  AIRS,  ETC. 

Albion.     Introducing — 

Hearts  of  Oak  \ 

Home,  sweet  Home        >  B     4     0 

The  British  Grenadiersy 
Erin.     Introducing — 

'ihe  Minstrel  Boy  \ 

Last  Rose  of  Summer     )•  B     4    0 

St.  Patrick's  day  j 

Scotia.     Intioclucing — 

Auld  lang  syne 

Blue  beils  of  Scotland  ^  B     4    0 

Campbells  are  comin' 
Ccmbria.    Introducing— 

Bells  of  Aberdovey         \ 

Poor  Mary  Ann  J-  B     4     0 

March,  Men  of  Harlech  ) 


NATIONAL  AIRS,  ETC.— Conf. 

s.  d 

March  of  the  Men  of  Harlech. 
(Easy  Arrangement).  Effect 

of  Music  in  the  distance  ...  3  0 

March    of    the    Morgan    Men. 

(Easy  Arrangement) 3  C 

OPERATIC  FANTASIAS,  ETO. 

Les  Huguenots    A  4  0 

Faust.     (Gounod)  A  4  0 

Lucia A  4  0 

Mose  in  Egitto.  (The  Pra}  er)  A  4  0 

Don  Giovanni  B  4  0 

Der  Freischutz     B  4  0 

11  Trovatore B  4  (» 

La  Traviata B  4  C» 

Masanielio    B  4  0 

Stradella   B  4  0 

Marta B  4  0 

Lohengrin.      (The    \^  edding 

Music)  B  4  0 

Tannhauser B  4  0 

Le  Prcphete = B  4  0 

Les  Clo.  lies  de  Cornevilie    ...B  4  0 

Si  j'elais  Roi B  4  (j 

SACRED    SUBJECTS. 

St.  Paul.    (Mendelssohn) B  4  0 

Hymn  of  Praise.      (Mendels- 
sohn)   B  4  0 

Cujus    Animam.       (Rossini's 

"  Slabat  Mater  " B  4  0 

DUETS. 

Faust.    (Gounod)   B  5  C 

Les  Huguenots    .6  5  0 

Chant  Bohemien.       (Easy  bass, 

brilliant  treble)  5  0 

Au   Tournoi.     Marche  Cheval- 

resque    B  4  0 

The  Sleigh-drive.  Cliaracteristic 

Piece B  4  0 


**  Amoner  our  English  Pianists  and  Composers  Mb.  Harold  Thomas  is  takinc:  a  m'^re  ant^ 
more  promineut  position— consequent  on  a  more  and  more  ample  rec-gnition  of  his  rare 
qualities  as  an  artist,  the  frtshn^^ss,  refinemeot,  and  el»  gance  of  his  style.  Mr.  Harold 
Thomas  had  r  ceutly  the  houour  of  being  invited  to  perform  before  the  Queen  and  Cou*^  Vi 
Windsor  Castle,  he  played  several  C'>inpositions  of  his  own,  and  was  personally  complme*..!^! 
In  high  leruia." — Illustrated  London  News. 


LONDON  :    JOSEPH  WILi-LAJ^« 


NEW  DKAWING-EOOM  PIECES 

BY 

CH.  NEUSTEDT. 


N.B.— M.,  Maierate;    M.D.,  Moderately  Dimcult. 


TRANSCRIPTIONS   CLA88IQUE8. 

(MORCEAUX   DE   CONCOURS.) 

Ire  SEEIE. 
Romance  de  Weber   .,         ..         ..         .«         ♦, 
Sonatina  de  Beethoven         . .         . .         .  • 
Les  Saisons.     Oratorio  d'Haydn    . . 
La  Romanesca.     Air  de  danse  XVI.  Sieclo 
Andante  de  Mozart    . . 
Allegretto    Agitato    de    la    2me.    Syinphonie    de 

Mendelssohn  

(To  be  continned.) 


M. 

M. 
M. 
M. 
M. 

M. 


d. 
O 
6 
0 
6 
6 


2     6 


CHEFS-D'OEUVRE  DRAMATIQUE8  ET  LYRIQUES. 

(DES   GRANDS    MAITRES.) 


Fantaisie  Brillante,  Oberon  de  Weber     .,         ♦•      M.D.     4    O 
,,  „  Egmont  de  Beethoven       ..      M  D.     4     0 

„  „  Sylvana  de  Weber  ..         .,      M.D.    4     0 


TRANSCRIPTIONS  VARIEE8,  &C. 


F^te  Romaine.     Paladilhe 

Chanson  Napolitaine.     Giulia  Gentil 

Pri^re  du  soir.     Meditation 

Serenade  de  Zanetto.     Massenet,, 

Chant  d'Automne    . . 

Havanaise.     Paladilhe        ..         «.. 

Cel^bre  Gavotte.     Gluck    . . 

Le^ende.     Morceau  Caracterlstique 

Carnival  Hongrois.     Caprice  Origiiiale 

Premiere  Tyrolienne  Originale  ,. 

Phdnte  Moresque.     Bosch 

PasacaUe.     Bosch 

Retraite  Espagnole.     Bosch 

Air  Anglais.     Sweet  Home.     Wrighton 

Air  Ecossais.     Robin  Adair 

Flower  Song.     Maiden's  Flower  Song, 

Carillon  de  Louis  XIV 

Don  Cesar  de  Bazan.     Massenet,, 
Romance  D'Arlequin.     Massenet., 
Nuit  D'Espagne.     Massenet 
Fantasia  brillante  sur  Gretna  Green 
a  Rustio  Wedding.     A  Sketch  .. 


Pinsuti 


M.D. 
M.D. 
M.D. 
M.D. 
M.D. 
M.D. 


M. 
M.D. 
M.D. 
M.D. 
M.D. 
M.D. 
M.D. 

M. 

M. 

M. 

M. 
M.D. 
M.D. 
M.D. 
M.D. 
M.D. 


fe.Om:>OlNf       fOSEPH    WILiIiiAMB. 


PETITES 

SOIKEES    MUSICALES, 

SIX  MORCEAUX  MIGN0N8,  POUR  PIANO  ET  ViCLON, 
AEEANGfeS   PAR   MAUEICE    LEE. 


PIANO  ET  VIOLON  CONCERTANTS. 

Ko.  g.  d. 

1.  CHANSON  DU  PRINTEMPS Mendelssohn  2  6 

2.  VALSE  DE  LA  FORET  NOIRE            ..         .•         ..       Hess  2  6 
8.  LE  POSTILLON  POLKA Koenemann  2  6 

PIANO  AVEG  ACCOMPANIMENTS  CIIANTANT  DE  VIOLON. 

i.  PRECIOS) Weber  2  6 

6.  SEPTUOR Beethoven  2  6 

6.  SYMPHONiE  en  Ut           ,.         •,         ♦.         «        Beethoven  2  « 


FAVOUEITE  DUETS, 

FOR 


VIOLIN  AND  PIANO. 


}J^B,-—M.  moderate;    M,D.  mod.  dijf.  ;    D.  difficult. 

(^0.  %.  d. 

L  BLAGRO YE,  German  Air  in  G M.D.  8  0 

2.  NORMAN,  *' Balmoral,"  Fantasia  on  Scotch  Airs         ..         D.  5  0 

3.  THALBERG  and  DE  BERIOT,  '*  Les  Huguenots"     ..         D.  5  0 

4.  DE  BERIOT,  Fifth  Air  with  Variations D.  4  0 

5.  PERIER,  Les  Bergera  Watteau.     Gregh M.D.  3  0 

6.  DANBE,  Serenade  Hongroise.     Joncieres          ..         .,  M.  4  0 

7.  x'ASCAL,  Fensees  Celtiques           D.  6  0 

8.  BLAGRO VE,  German  Air  in  D M.D.  3  0 

9.  FARMER,  True  Love  Gavotte.     Resch M.  3  0 

i3.  PIERNE,  Andante M.  3  0 

11.   PIERNE,  Serenade M.  3  0 

J2.  FARMER,  "Lea  Cloches  de  Corneville" M.  4  Q 

tiOHPON:    JOSEPH    WILLIAMS. 


a 


ECHOES  OF  THE  PAST." 


THIRTY    INSTRUCTIVE     DUETS,     FOR    VIOLIN    AND 
PIANO,  ARRANGED  BY 

HUBERT     RIES. 


No.  

1.— MARCH   FROM"  XL   FLAUTO   MAGICO" MOZART. 

2._DUET    FROM    "RICHARD    CGEUR   DE    LION" GRETRY. 

3.— CHORUS    FROM    ^THE   INTERRUPTED   SACRIFICE  "  ...WINTER. 
4— MORNING   PRAYER   FROM   "JOSEPH" MEHUL. 

6._S0NG    FROM   "THE   WATER   CARRIER" CHERUBINL 

6.— DUET   FROM  "  IL    FLAUTO   MAGICO  " MOZART. 

7,— CHORUS   FROM"IPHI(jE.NIE   IN    AULIS".... GLUCK. 

8.— DANCE   FROM  "RICHARD    CGEUR   DE    LION" GRETRY. 

9.— ARIETTA    FROM  "JOSEPH" MEHUI^ 

10.— AIR    FROM    "THE    INTERRUPTED   SACRIFICE" WliNTER. 

11.— MARCH   FROM  "THE   INTERRUPTED   SACRIFICE"  W:^NTER. 

12.— ROMANCE    FROxM   "JOSEPH" MEHUL. 

13.— ROUNDELAY    FROM   "RICHARD  Ca:UR   DE   LIO^I  '       -.GRETRY. 

14._S0NG    FROM    "  IL   FLAUTO    MAGICO" MOZART. 

15.— ARIETTA    FROM    "  FANCHON  " HIMMEL. 

DANCE   FROM   "RICHARD    CtEUR   DE    LION"    GRETRY. 

17._QUARTETT  FROM  "THE  INTERRUPTED  SACRIFICE  "...WINTER. 

18.— ROMANCE,   "IN    INFANCY,    ETC."    MEHUL. 

19.— ARIETTA    FROM   "  IL  FLAUIO   MAGICO" MOZART. 

20.— "GOD   SAVE   THE    QUEEN"    CAREY. 

21._WEDDING   MARCH MENDELSSOHN. 

22.— AIR  FROM   "  FIGARO" MOZART, 

23.— SONG    FROM   "PRECIOSA" WEBER. 

24.- AIR   FROM  "FIGARO"   MOZART. 

25.— ROMANCE    FROM    "THE   TEMPLAR"  MARSCHNER. 

26.— GIPSY    MARCH,   "PRECIOSA"   WEBER. 

27.— SONG   FROM   "LA   DAME   BLANCHE"    BDIELDIEU. 

28.— ENTR'ACTE,   "ROSAMU^TDE" SCHUBERT. 

29.— MARCH,   "RUINS   OF   ATHENS" BEETHOVEN. 

30.— AUSTRIAN  HYMN HAYDN, 

Two  Shillings  and  Sixpence  each. 

HENRY    FARMER. 

POPULAR  AIRS  for  Violin  and  Piano  .-..each     3    0 


By 


No.  1.  Home,  Sweet  Home. 

2.  I^st  Rose  of  Summer. 

3.  Blue  Bells  of  Scotland. 

4.  Life  Let  us  Chprish. 

5.  Hope  told  a  Flattering  Tala 


No.  6.    The  Harp  that  once. 

7.  The  Keel  Row. 

8.  Swiss  Air  and  Gentle  Zitella. 

9.  Sounds  80  Joyful  (from  "Son- 

namouia.") 


rVVO  SONATINAS.     Violin  and  x'iaxio each    5    0 

LARGO  (Handel).    Violin  and  Piano   ,. 3     0 

GAVOTTE  ^Rameau).     Violin  and  Piano    3    0 


T.CNPON:    JOSEPH    W1JLLIA:3£:S. 


PaPULAR  DANCE  MUSIC. 

BY 

FAVOURITE    COMPOSEES. 


WALTZES. 

Ada Henry  Farmer 

A  larm    C.  H .  K.  Marriott 

Alma H.  Weist  HiU 

As  You  Like  It    J.  Pachter 

Babiole   Arban 

Billee  Taylor C.  Godfrey 

Cloches  de  Corneville    O.  Metra 

Cloches  de  Corneville E.  Deransart 

Dawn  of  Day Henry  Fai  mer 

Donna  Juanita E.  Strauss 

Duchess Henry  Farmer 

First  Love Henry  P'^rmcr 

Grand  Casimir O.  Metra 

Kathleen C.  H.  R.  Marriott 

Lalla  Rookh Lambert 

Laura W.  Hemin  way 

Laura Henry    Farmer 

Love  Bird C.  H.    K.   Marriott 

Lily Charles  Coote,  Jun. 

Maids  of  Merry  England.. H.  Farmer 

Mama's  Pet  Waltz Henry  Farmer 

Marion Charles  Coote,  Jun. 

Mina Charles   Coote,  Jun. 

Naval  Cadet Grnziani 

Passion  Flow^^r..  ..Charles  Coote,  Jun. 
Princess  Beatrice.. C.  H.  R.  Marriott 
La  Petite  Mademoiselle. .  A.  Grenville 

bou  Image H.  Weist  Hill 

Snowdrops    Charles  Coote,  Jun. 

Susanue A   Grei) viile 

True  Love H.   W^eist  Hill 

W  iid    Briar Henry   Farmer 

POLKAS. 

Abbotsford J.  G.  Jones 

ArieJ C.  H.  R.  Marriott 

Arm  in  Arm Ph.    Fahrbach 

A  Ton  Bras T.  Kieffler 

Babiole O.  Metra 

Belle  of  the  Promenade.. Weist  Hill 

Belle   Vue W.    Smallwood 

Billee  Taylor A.  Grenville 

Bon  Bon C.  E.  Tinney 

Captive C.    H.    R.  Marriott 

Cloches  de  Cornevilie Arban 

Colombine Ph.    Fahrbach 

Devonshire Madame  Oury 

First   Ball Stagg 

First  Kiss Henry  Farmer 

B'irst  Step C.  H.    R     Mnrnott 

Gertrude H.  W^ist  Hill 

Hesperus E.    Strauss 

Inverness C.   Moiine 

Joliette     Tom  Brown 

Merry  Midnight Henry  Farmer 

Minna  W.  Hemingway 

Picnic    J .  Pridham 

Naval  Cadets A.  Grenville 

Rose  of  the  N'' alley  ..  ..Henry  Farmer 

Salerno W.Smallwo.d 

Skating W.  V.  VV>,llace 

Ting-iins    J.  Pachter 

tout  a  la  Joie    ^h.  Fahi  bach 


fl.  d. 
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0 

3 
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3 
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3 

0 

3 

0 

3 

0 

4 

0 

3 

0 

3 

0 

QUADRILLES.  g.  d. 

Argyle   C.  H.  R.  Marriott  4  0 

Babiole Arban  3  0 

Billee  I'aylor Charles  Coote,  Jun.  4  0 

Christmas  (Arranged  furSniail  Hands) 

Henry  Farmer  2  U 

Cloches  de  Ccrneville    C.  Coote,  Jun.  4  0 

Cloches  de  Corneville Arban  4  0 

Cloches  de  Corneville O.  Metra  4  0 

Donna  Juanita   ...  Chas.  Coote,  .Tun.  4  0 

Empress Henry  Furmer  4  0 

Gorilla C   H.  R.  Marriott  4  0 

Grand  Casimir Arban  4  0 

luteniational.    ,   ..C.  H.  R.  IMarriott  4  0 

Juno    Henry  Fanner  4  0 

Lao  y  of  Lome C.Godfrey  4  0 

La  Petite  Mad(moisene Marx  4  0 

La  Petite  Mad*  nioiscile Arhan  4  0 

Little  Kairies Henry  Farmer  3  0 

Midsummer  Henry  Farmer  3  0 

Naval  Cadets h:.  St  rauss  4  0 

Orphee  aui  Enfcrs E.  Strauss  3  0 

Parisienne   H.    Hemy  3  0 

Pet  Doves W.  Smallw  ood  3  0 

Salerro C.  H.  R.   Marriott  4  U 

Scotland J.   T.Stone  3  0 

LANCERS. 

Babiole  A.  Grenville  4  0 

Billee  Taylor A.  Grenville  4  0 

Cloches  de  Corneville A.  Grenville  4  0 

Duke  of  Ediuhnrgh H.  Eemy  4  0 

Grand  Casimir    A  Grenville  4  0 

Naval  Cadets A.  Grenvule  4  0 

Petite  Mademoiselle  ....A.  Grenville  4  0 

GALOPS. 

Babtole    A.  Grenville  3  0 

Bashi-Bazouk    H.  Weist  Hill  3  0 

Belle  Vue  W.  Smallwood  3  0 

Carillon   T.  Riviere  3  0 

Crazed  E.  Solomon  3  0 

Cloches  de  Corne\iile.... A.  Grenville  4  0 

Flirtation J.G.Jones  3  0 

Flora H.  FaimfT  3  0 

Gorilla   C.  H.  R.  Marriott  3  0 

Jog  Trot  lom  I^rown  3  0 

Lady  of  Lome C.  Godfrey  4  0 

Lillian   W.  Hemin;,^way  3  0 

Moss  Irooper H.  Heray  4  0 

No  Thorouiihfare    ..Chas.  Coote,  Jun.  3  0 

Owl     \ C.  II.  R.  Marriott  3  0 

Prince  Imperial  (lOCth  Thousand) 

Chas.  Coote,  Jun.  4  0 

Skedaddle   C.  Money  3  0 

Strasburg    A.  Mullen  3  0 

Tandem  Henry  Farmer  4  0 

Tantivv  J.P.Clarke  3  0 

To  Paris  H.  Weist  Hill  8  q 

Tramp,  Tramp C.  Money  8  0 

Tram ^vay   Charles  Coote,  Jan.  3  <l 


LONDON  r    JOSEPH   WILLIAMS. 


Yiolin,  and  Yiolin  and  Piano  Music. 


HENRY   FARMER.       s.  d. 
CELEBRATED    VIOLIN  SOLOS,  on 
Popular  Airs,   with   Pianoforte  Ac- 
companiments  each     3    0 

No.  1.  Home,  sweet  Home. 

2.  Last  Rose  of  Summer. 

3.  Blue  Bells  of  bcotland. 
i.   Life  let  ua  cherish. 

6.  Hope  told  a  Flattering  Taie, 

6.  The  Harp  that  once. 

7,  The  Keel  Row. 

8.  Swiss  Air,  and  Gentle  Zitella. 

9,  Sounds  so  Joyful,  ,from  •  Soa- 

uambula.') 
FANTASIA    on     Airs    from    PiAtf- 
queite's  Popular  Opera, '  LesCloches 

de  Corneville' 4    0 

SOXATINA,  inG.    No.  1   5    0 

BONATIXA    inC.     No.  2    6     0 

LA  !<.(iO  (Handel) 3     0 

GAVOTTE  (Rameau)    3    0 

HENRY  G.  BLAGROVE. 
SIX  VIOLIN  SOLOS,  on  Popular  Airs, 
Composed  and  Arrauged  in  a   Pro- 
gressive  Styl3,    with  the    Fini,eriijg 
marked,  and  an  AccompanLmeut  for 

the  Pianufoi  te each     4    0 

No.  1,  Fantasia  on  'Logie  o'  Buchau,' 
and  '  My  Boy  lammie,' 
2.    Variations  on  Air  by  dimmel. 
S.  Rondo  on  '  The  Plough  Boy,' 
and  *  Rousseau's  Dream.' 

4.  Pvondo  on    '  The  Joily  Young 

Wat  erman. ' 

5.  Introduction,  *  The  Last  Rose 

of  Summer,'  and  Rondo  on 
'  While  the  Lads  of  the 
Village.' 

6.  Fantasia  on   *  Don   Giovanni,' 

introducing 'Vedrai  Cai  ino,' 

and  '  Fin  ch'  ban  da!  Vino.' 

rhe  above  are  also  published  as  Violin 

Duets. 
SOUVENIRS.— Six  Solos  for   Violin, 
with  Pianoforte  Accompaniment : — 
No.  1.     La  Figlia    4    0 

2.  Welsh  Airs    5     0 

3,  Scotch  Airs   5     0 

1     Tl  Flauto  Alagico 5    0 

6,     Irish  A  rs 5    0 

6.     La  Donna  del  Lago 6     0 

CELEBRATED     VIOLIN     SCALES. 

In  Three  Books  each     3    0 

A  GKRMAX  AIR.     In  D 3     0 

A  GERMAN  .\IR.     In  G 8     0 

CLASS  MUSIC,  being  a  Series  of  Eaa- 
cational  and  Progressive  Studies, 
arranged  as  Solos,  Duets,  Trios, 
Quartetts,  and  Quintetts,  wiih  Viola 
and  Violoncello  parts    each    2    0 

ADOLPHB    HERMANN. 
FANTASIA  on  Airs  from  '  Les  Cloches 

dc  Corneville  ' 3     0 

FAVAliJj.— AiiiLSSON 3    0 


SIEGFRIED  JACOBY.   i.  d. 
POPULAR    AIRS    for    Violin    and 

Piano each    3    9 

No.  1.   Home,  sweet  Home. 

2.  Santa  Lucia. 

8.  Serenade,  Wekerlin.  . 

4.  Silver    Threads    among    tha 
Gold. 

6.  O  Catarina  Bella. 

6.  The  Minstrel  Boy. 

LEOPOLD    JANZA. 
GEMS  OF   THE   OPERA.     A  Selec- 
tion of  Melodies.      With  an  Accom- 
paniment for  the  Pianoforte  ..   each     8    9 
No.  1.   La  Sooiiambula  (Bellini). 

2.  n  Pirata. 

3.  L'Elisire     D'Amore     (Doni- 

zetti). 

4.  Lucrezia  Borgia. 

6.  Euryanthe  (Weber). 

6.  Stradella  (Flotow). 

7.  La  Part  du  Diable  (Auber), 

8.  II  Furioso  (Donizetti). 

9.  Die  Matrosen  (Flotow). 

FLORIAN   PASCAL. 
PENSEES  CELTIQUES 8    9 

E.  NORMAN. 
BALMORAL.      Brilliant  Fantasia  on 
Scotch  Airs 6    9 

E.  PERIER. 

LES   BERGERS    WATTEAU.     Fan- 
tasia on  L.  Gregh's  Popular  Dause.. 

CHARLES    TOURVILLE. 

FAVOURITE  SUBJECTS each     3    « 

No.  1.  Phillis  (al3  Gavotte) 

2.  She  wore  a  W  eath  of  Pwosei. 

3.  Chant  du  Soi/ 

4.  Cainival  de  V  oaice. 

5.  I  love  my  Love. 

6.  The  Dream  (Haydn). 

7.  Gavotte,  Louis  XIV. 

8.  Serenade  du  Passant   (Maa- 

seuet). 

9.  Robin  Adair. 
y).  Mary  of  Argyle. 

11.  R-iiraudon  dii  Dardanus  (E*' 
mean). 
12.  Serenade  (Marscban). 
•LES  CLOCHKS  DE  CORNEVILLE.' 
The  Complete  Opera  arranged   tor 

Violin  Solo n^t     2    0 

Ditto  for  Second  Violin net    2    0 

N.D. — These  Books  are   Arrayigel  expiesdj^ 
for  use  with  the  Pianoforte  Score. 

VARIOUS  (Violin  only). 

LEO.— The  Celebrated  CUCKOO  SOLO  I     6 

FARMYARH  SOL'>  I     6 

POUSSE-— liii^  CAT'S  Ju^LLnUET       1    0 


LONDON  ;  JOSEPH  WXLLL^MS^ 


NEW    SACRED    CANTATA, 

JACOB. 


OOMFOSED   BT 


HENRY     SMART. 

TEE   WORDS   COMPILED   FROM   HOLY   SCRIPTURE    BY 

J.  C.  C.  McCAUL. 

Vocal  Score,  complete,  8 vo,      .,  ,,,  »,  ,,        48.  nett. 

Ditto,  ditto,  bound        •  •  •  •  » •        6a.  nett. 


The  Vocal  and  Orchestral  Parts  are  published,  and  may  he  "hnd.     The  most 
popular  Numbers  of  the  Cantata  arc  published  separately. 


NEW    SACRED    CANTATA, 

MAEIE    MAGDELEINE. 

.JULES    MASSEHET. 

?ocal  Score  »•  »•  »•  ^  ••        is.  nett 

ENGLISH   VERSION    BT 

HENRY  S.  LEIGH. 


X^ndoDj  JOSE'E  WILLIAMS. 


OPERAS     AND     OPERETTAS. 


Les  CLOCFIES  de  CORNEVILLE  Planquette 
Cuiuic  Opera  iu  3  Acts.     Vocal  Score,  10s. 
Abridged  Vocal  Score,  4s. 

BABIOLE Laurent  de  Rille 

Operetta  in  3  Acts.     Vocal  Scure,  6s. 

TIIK  NAVAL  CADETS R  Gen6e 

Ooinic  Opera  in  3  Acts.  Vocal  Score,  6s. 

Srz  V XN  E   E.  Paladilhe 

Opera  Comique  in  3  Acts,  Vocal  Score,  10s. 

D  )  N  X  A  J  U  A  N  IT  A    Franz  von  Supp6 

Comic  opera  in  3  Acts.  Vocal  Score,  10s  net. 
LA  PETITE  MADEMOISELLE  ....  Lecocq 
Opera  Comique  in  3  Acts.  Vocal  Score,  10s. 
LETRIB^T  DEZVMORA....Ch.  Gounod 
Grand  Opera      (In  the  press.) 

T li  E  GREAT  CASIM  [R Ch.  Lecocq 

Operetta  iu  3  Acts.     Voc.d  Score,  6s, 
DR.  MARAVIGLIA  ILe   Docteur  Miracle) 
Ch.  Lecocq 
Opera  Comique  in  1  Act.  Vocal  Score,  4s. 


THE  BLIND  BEGGARS  OflFenbach 

Operetta  in  1  Act.     Vocal  ^core.  Is. 
BREAKING  THE  SPELL Offenbach 

Operetta  in  1  Act.     Vocal  Score,  la. 

CUPS  AND  SAUCERS   ..George  Gio*^-*.vJth 
Operetta  in  1  Act.     Vocal  So«^  28. 

BILLEE  TAYLOR    Edward  Solomon 

Comic  Opera  in  2  Acts.     \  ocal  Score,  6s. 

THE  MOUNTAIN  SYLPH  ..  ..J.  B.irnett 
Romantic  Opera.     Vocal  Score,  £1  Is. 

CLAUDE  DUVAL  ..  ..Stephens  <fe  SoIojn.q 
Comic  Opera  in  3  Acts,    (Iu  tb  j  pres- 

JANOT Ch.  Lv^r.    » 

Opera  Comique  in  3  Acts.  French  won  Is.  10. 

LA  JOLIEPEBSANE ..Ch.  Lecocq 

Opera  Comique  to  8  Acts,  French  words.  10a 

LA  CANTlJ^iERE    Planquette 

Opera  Comique  in  3  Acts.  French  words.  lOs. 


ORATORIOS     AND     CANTATAS. 


ELI  'OrRtorio)    Sir  Michael  Costa 

Orchestra  Score,  £3  3s.  Full  Vocal  Score, 

folio,  15s.  nett. 

Vocal  Score  (People's  Edition)  octavo,  paper, 

4s, ;  bound,  6s. 

NAAMAN    (Oratorio)  .  ,.Sir  Michael  Costa 

Orchestral   Score,   £3  3s      Full    Vocal 

Score,  folio,  lis.  nett. 
Vocal   Score   (People's   Edition)  octavo, 
p>per,  48  :  bound,  68. 
MARY  MAGDALEN  (Sacred  Cantata) 

jyiassenet 
Vocal  Score,  4c. 


JACOB  (Sacred  Cantata)    Henry  Smart 

Vocal  Score,  68. 

lOH}^  GILPIN  (Cantata)  G.  Fox 

Vocal  Score,  28   6d. 
MESSENGER  DOVE  (Cantata)   ....G.  Fox 

2s.  6d. 
IN  THE  GARDEN  (Cantata)  For  Ladies' 

voices G.  Fox 

2s.  6d.     (In  tne  prss.) 

SALLY  BROWN  (Comic  Cantata)  ..G.  Fox 
2s.  6d.     (In  the  pre-s) 


CHORAL   WORKS.— Sacred    Choral    Gems. 


1.  Halleluiah  (s.a.t.b.)     Chorus)  ^,,. 

and  Finale    f  **     "^^ 

2.  Graoiousis  theLord(8.A.T.B.)1  Jacob 

Quartett   / 

8.  S'^"^^"^'    ^li^l^'     H«ly'     *«-lNaaman 
(s. A.'J'.B.)     Chorus  j 

4,  Blessed  be  the  Lord  (sa.t.b.)* 
Chorus  f    * 

6.  Bles-ed  is  the  Man   (sc.tb.)J       Jacob 

Chorus    /  *  • 

6    Honour    and   Glory  (b.  a.t.b.)  )  j^.^^^^^ 
Quartett    I 

7.  Oh!  Piaise    the   Lord  (1st.  8.\        r   -^. 

2nd  s.  Ist  A.  2nd  a.)  Chorus  j  '•  '^^^^ 


..Eli 


8.  Hosanua  (s.a.t.b.)     Chorus 

9.  Haste    to    Samaria     (s.a.t.; 

Trio    


Ell 

>■  Naaman 

10.  Cliorus  of  Angels  (1st  s.  2nfis. )  -p,,. 

1st  A.  2nd  A.)  Quartett  ..  ..  j"    ••••■*^" 

11.  Damascus     (With     Sheathed )  vr 

Swotds).    Chorus  and  Solo   f  ^^aaman 


12.  Thou   Shalt  Love  the    Lord.) 

Trio ] 

13.  March  1     Onward,      Soldiers ) 


True  (8.A.T.B.) J 

Secular   Choral    Gems. 


..Ell 


..m? 


(From  "  Lea  Cloches 


Legend  of  the  Bells, 

i:  Coineville.") 
Just  a   Farm,    with  a  Few  Fat   Sheep. 

(From  "Babiole.") 
Such  Con'^uct  is  quite  bad.     (From  "  Les 

i"  <  ches  de  Corneville.") 
Servants'  Chorus.     (From  **  Les  Cloches 
de  Corneville,") 

Prico    SIXPENCE    nett    each 


(From    "Babiole.**) 


6    Peasants'    Chorus. 
For  Soprani  only. 

6.  Children's  Summer  Feast.     (C.  PinsutL) 
For  Soprani  only. 

7.  The  BriHal  Chorus.    (From  "  The  Gre»l 
Casimir.") 


LONDON  ;  JOSEPH  WlLLlAMa 


^aainan,  an  Oratorio* 

By    sir    MICHAEL    COSTA. 


THE  WORDS  SELECTED  AND  WRITTEN  BY 


willia: 


BARTHOLOMEW. 


?ooaI  Score,  complete,  folio.    Handsomely  bound 

Ditto        People's  Edition,  8vo.    Paper  covers  •• 

Ditto  Ditto  Bound  clotL  ,, 

Orchestral  Score 

Orchestral  Parts  to  be  had  separate. 


158.  roM. 

48.        H 

68.      „ 

£8  88.    „ 


PART   1. 
No. 

1  Introduction  

Recit.   and  Chorus.    Thus  saith 

Elijah 

2  Chorus.     See  they  descend  into 

the  valley  

8  Recit.  Elisha,  sou  of  Shaphat  . . 

4  Air.  Arise,  O  Lord 

5  Chorus,  The  curse  of  the  Lord  . . 

6  Recit    O  Man  of  God 

J  Duet.  1  sought  the  Lord  . . 

d  Chorus.  When  famine  over  Israel 

9  Recit.  Hear  me,  O  Shuuammite 

10  Trio.     Is  anything  too  hard  lor 

God  

11  Triumphal  march 

Chorus  and  Solo.  With  sheathed 

swords 

12  Reeit.  Come:  and  on  thy  Bosom 
18  Air.  Invoking  death 

14  Solo  and  Choru.^.  Be  comforted 

15  Recit.  Confounded  be  they  all  . . 

16  Air.  They  shall  be  turned  back 

17  Chorus.  Mighty  Rimmon 

18  Scene.  He  is  chastened    .. 

19  Trio.  Haste!  to  Samaria 

20  Chorus  and  Recit.  Behold,  O  Man 

of  God 

21  Air,  The  seed  shall  be  prosperous 


f.  d. 

5    0 


8  0 

8  0 

8  0 

1  6 

4  0 


4    0 


8    0 


No.  PART   I.— continued. 

22  Recit.  Be  thou  exalted,  Lord 
28  Chorus.  Praise  the  Lord  for  His 
goodness  .. 

PART    II. 

24  Recit.  Lord,  turn  thine  eye 

25  Air.  Look  up,  my  son 

26  Chorus.     God,    who    cannot    be 
un  j  ust 

Recit.  Behold,  Gehazi 

Air.  Lament  not  thus      ..         • 

Becif.  I  laid  Thy  stafif      .. 

Chorus.  Holy,  holy 

Recit.  'Tis  as  Gehazi  said 

Air.  I  dreamt  I  was  in  Heaven 

Chorus.  Thanks,  grateful  thanks 

March  ^  Arrival  J 

Recit.  Thus  saith  Elisha  .. 

yjjr.  What  meaneth  he     ,. 

Recit.  Obey  Him    .. 

March  (DepaHure) 

Chorus  and  Recit.  Lord  God  1  we 

now 
Air  and  Chorus.  Maker  of  ev'rj 

star  

Recit.  The  seventh  time  .. 
Quartet.  Honour  and  glory 
R''cit.  O  man  of  God 
Quintet  and  Chortu.  Blessed  be 

the  Lord  God 


f.  d. 


8  6 

9  0 


\9    0 


^8    0 
l8    0 


6    0 


ARRANGEMENTS. 

WILLIAM   HUTCHINGS   CALLCOTT.     Selection  of  Airs. 

W.  J.  WESTBROOK.    Triumphal  March.     Organ 
^   SIR  MICHAEL   COSTA.       Ditto  Piano  Solo 

/  Ditto  Ditto  Piano  Duet 

fllMBAULT,  E.   F.    Arrangements  for  the  Harmonium : — 


Books  1  ft  2 


each 


No.  $.  d. 

1  Z>M<t.  I  sought  the  Lord  . .         ..       10 

2  Air.  Invoking  Death  . .  . .  0  6 
8  Air.  The  seed  shall  be  prosperous  0  6 
1  Trio.  Haste  to  Samaria    . .         . .       10 

5  Triumphal  March 10 

6  Air.  I  dreamt  I  was  in  Heaven  0  6 
f  Chorut.  God,  who  cannot  be  unjust  0    6 


No, 

8  Prayer.  Maker  of  ev'ry  star 

9  Air.  Lament  not  thus 

10  Quartet.  Honour  and  Glory 

11  March.  The  Arrival 

12  Chorale.      When     Famine      < 

Israel 
The  12  Numbers  Complete,  nett 


London  :  JOSEFH  WILLIAMS 


€li,  an  (!^ratorto» 

Bs     SIE     MICHAEL     COSTA. 

XHl    WORDS   BKLEOTED  AND   WBITTEN   BY 

WILLIAM    BARTHOLOMEW. 

foeal  Boor©,  complete,  folio.    Handsomely  bound  ,,  ,. 

Ditto        People's  Edition,  8vo.    Paper  covers  ..  •• 

Ditto  Ditto        Bound  cloth 

Offoheetral  Score,  ..  ..  ..  .  ..  •• 

Orchestral  Parts  to  be  had  separate. 


158      E3«t 

4s.     „ 


£3  &8. 


PART   I. 

Vo. 

1  OverUtre        

5  Recit.  Blow  np  the  trnmpet 

8  Chorus.  Let  us  go  to  pray 
4  Recit.  Behold  1 
C  Air  with  Chorus.  Let  the  people 

6  Chorus.  Blessed  be  the  Lord 

7  R^eit.  Unto  Thee,  O  Lord 
h  Prayer.  Turn  Thee  unto  me 

9  R^eit.  Woman,  how  long 
10  Chorus.  The  Lord  is  good 

'  11  Recit.  Hannah,  why  weepest 
12  Diietto.  Wherefore  is  my  soul 
,  18  Chorus.  For  every  thing  .. 

14  Recit.  My  sons  1     . . 

15  Air.  If  thou  should'st  mark 

16  Chorv4    O  ye  kindreds     . . 

17  Rt^cit.  1  am  come  .. 

18  Solo  and   Chorus.      Philistines, 

hark  ! 

19  Air.  Hear  my  prayer 
80  Recit.  Eli,  thus  saith  the  Lord, 
91  Duetto^  Lord,  cause  Thy  face 
22  Chorale.  O  make  a  joyful  noise 
68  Solo.  The  Lord  is  in  His  holy 

temple 

B4  Recit.  Open  unto  me 

85  Air.  1  will  extol  Thee,  O  Lord  . . 


3    0 


PART    IL 
29  The  Morning  Hymn.   Lord,  Ir  "^m 
my  bed 

80  Recit.  My  mother,  bless  me 

81  Trio.  Thou  shalt  love  the  Lord 
Qo  Solo.  Go  in  peace  ,.         .. 

QtmrteiL  We  bless  you    .. 
BH  March  of  Israelites  ,.         ,. 

84  Recit.  Hear,  O  Israel       . .         • . 

85  Chorus.  Hold  not  thy  peace 

86  Recit.  It  is  a  good  thing  . . 

87  The  Evening  Prayer.  This  night 
I  lift         

88  Chorus  of  AngeU.   No  evil  shall 

89  Recit.  and  Chorus.     Woe  unto  us, 

40  for  we  are  spoiled 

41  Recit.  Wlien  shall  I  arise 

42  Chorus.   Bless  ye  the  Lord        ., 
48  Recit.  I  wait  for  the  Lord 

44  Air.  Although  my  house . . 

45  Ch,oru.<i.  Lament  with  a  doleful.. 

46  Recit.  What  meanetb  the  noise 

47  Chorus.  The  glory  is  departed  . . 

48  Chorus.  Blessed  be  the  Lord     ,. 

49  Chorus.  Hallelujah  1  Amen 

PIANO    ARRANGEMENTS. 
VILLI  AM  n.  CALLCOTT.    Selection  of  Airs.    (Two  books)..  ..        each 

Ditto  ditto  ditto  as  Duets.    {Two  books)  „ 

Ditto  The  Morning  Prayer     .. 

Ditto  ditto  Duet  ..  ..  •• 

Ditto  The  Evening  Prayer     .. 

Ditto  ditto  Duet 

CHARLES  LUCAS.    March  of  Israelites.     Solo  or  Duet  ..  •.       each 

THE  MARCH.    Arranged  as  a  Pianoforte  Trio 

ORGAN    ARRANGEMENTS. 
Bt  Dr.  G.  T.  CHIPP. 


No.  PART  I. — ccntmued. 

26  Recit.  Why  earnest  thou  . , 

27  Solo  and  Chorus.  Blessed  is  he 

28  Chorus.  Hosanna  1 
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Overture  8    0 

M orn in K  Prayer         2    0 

Eveniiig  Prayer         2    0 

Woe  unto  us.    (Choms)      ..         ..        2    0 

Db.  E.  F.  RIMBAULT.    Principal  Airs  for  Harmonium,  8vo.  Bound  paper      ..  4  (H 

^HE  MARCH.    Arranged  for  the  Harmonium           ..            ..  ..                ..  8  «] 

„           „           As  Septett                ..            ..            ..            ..  •.            neti  1  I 

„           „           Full  Orchestra         ..            ..            ..            ..  ..            nett  8  • 


March  (With  pedrl  obligate) 
Blessed  be  the  Lord  . . 
If  thou  should'st  r^ark 
Hallelujah.    (Chorus) 
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OPEEA  BOOKS. 


LES   CLOCHES   DE    CORNEVILLE.      Lyrics   only.      By   B^ 

Reece  and  H.  B.  Farnie.     Three  Acts. 
LA   PETITE    MADAMOISELLE.     Complete  Libretto.     By   Ri 

S.  Leigh  and  R.  Reece.     Three  Acts. 
BABIOLE.     Complete  Libretto.     By  R.  Reeck.     Three  Acts-. 
THE  GREAT  CASIMIR.     Complete  Libretto.     By  H.  S.Leigh; 

Three  Acts. 
LA   JOLIE    PERSANE.     Complete  Libretto.     H.    S.  Leigh  and 

R.  Reece.     Three  Acts. 
DON    ANTONIO.      Complete   Libretto.      By   H.   S.   Leigh  a-.vi 

Mackenzie.     Three  Acts. 
SUZANNE.     Coirplete  Libretto.     By  H.  S.  Leigh.     Three  Acts. 
CUPS   AND    SAl'GERS.      Complete   Libretto   and  Music.     By 

Grossmith.     One  Act. 
BLIND  BEGGARS.    Complete  Libretto  and  Music.  H.  B.  Farme. 

One  Act. 
lUREAKING   THE   SPELL.     Complete  Libretto  and  Music.     By 

H.  B.  Farnie.     One  Act. 
CLAUDE  DUVAL.     Lyrics  only.  By  H.  P.  Stephens.   Two  Acts. 
CYMBIA.     Complete  Libretto    By  Harry  Paulton.     Three  Acts. 
CYMBIA.     Lyrics  Only.     By  Harry  Paultgn.     Three  Acts. 
BILLEE  TAYLOR.   Lyrics  Only.    By  H.  P.  Stephens.   Two  x\cts, 
LORD    BALEMAN.     Lyrics  only.     By  H.  P.  Stephens.     Tvvq 

Acts. 
HIS   ONLY    COAT.     Complete    Libretto    and    Music.     By    .) . 

Dallas.     One  Act. 
LADY    LAURA'S    LAND.     Complete     Libretto.     By     W.     F. 

Broughton.     One  Act. 
CAPTAIN  OF  THE  GUARD.    Complete  Libretto.     By  G.  Fox/ 

Two  Acts. 
LAURETTE.     Lyrics  only.     By  H.  S.  Leigh. 
VICAR  OF  BRAY.     Complete  Libretto.     By  Sydney  Grundy. 
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